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MoNpar POPULAR CONCERTS, ST. JAMES’g 
HALL.—Owing to the great success of these Concerts, they will be con- 
tinued every Monday Evening until further notice. Monday, February 14, a 
Mendelssohu Night, to include the most popular works of this great composer. 





M WIENIAWSKI, THE GREAT VIOLINIST, 
e FOR ONE NIGHT ONLY; AND MADAME ANNA BISHOP'S 
second appearance on Monday evening next, February 7th, at the Monday 
Popular Concerts, St. James’s Hall. For full particulars see programme. 


MADAME ANNA BISHOP & M. WIENIAWSKI 

the great Violinist, for one night only, previous to his departure for the 
Continent, on Monday next, February 7, at the Monday Popular Concerts, St. 
James’s Hall; also Miss Poole, Miss Kemble, Miss Corelli, Madlle. Behrens ; 
Mr, Santley, Mr. Wilbye Cooper, Mr. Ramsden, Herr Mengis. Harmonium, Herr 
Engel. Sofa Stalls, 5s. ; Balcony, 8s.; Unreserved Seats, 1s. May be obtained at 
the Hall, 28, Piccadilly: Keith, Prowse and Cv.’s, eh Cramer and Co.’s, 
god Hammond’s, Regent-street ; Chappell and Co.’s, 50, New Bond-street. 











ENDELSSOHN NIGHT AT THE MONDAY 


POPULAR CONCERTS, ST. JAMES’S HALL, on Monday evening, 
February 14th, on which occasion the programme will include the most popular 
works, both vocal and instrumental, of this great composer. 


ERR WILHELM GANZS GRAND EVENING 
CONCERT, St. James’s Hall, on Saturday, Feb. 19, under the immediate 
itronage of Her Royal Highness the Duchess of Cambridge and Her Royal 
ighness the Princess Mary of Cambridge. Vocalists—Miss Louisa Vinning, 
Miss Stabbach, Miss Kemble, and Mdlle. oli; Mr. Sims Reeves, Mr. Santley, 
and Signor Lorenzo. Instrumentalists—Pianoforte, Herr Wilhelm Ganz; Violin, 
M. Remenyi (solo violinist to Her esty): Tenor, Herr Goffré; Violoncello, 
Signor Platti. Conductor, Mr. Benedict. To commence at 8 o’clock.—Sofa 
stalls, 7s.; balcony, 5s.; area, 8s,; gallery, 1s:; which may be obtained of Herr 
Wilhelm Ganz, 37, gore ol at the Hall ; at Olliviers, 19, Old Bond Street ; 
and of the principal Musicsellers, 








. ° ° 
T. JAMES'S HALL.—New Philharmonic Concerts.— 
Director, HENRY WYLDE, Mus. Doc. Cantab. BEETHOVEN’S CHORAL 
SYMPHONY, with Orchestra and Choir of 300 performers, will be given at the 
first concertin March. Tenor, Mr. Sims Reeves. The Subscription Tickets, #2 2s, 
each (transferable), admit to a reserved sofa stall at the Five Monday Evening 
Concerts and Five Saturday Afternoon Public Rehearsals, The subscription for 
unreserved seats is £1 1s. Prospectuses, with the names of the performers, and 
a list of subscribers, are now ready. Messrs. Cramer and Co., 201, Regent-street ; 
Keith, Prowse, and Co., Cheapside. 
2, St. James’s Hall. W. GRAEFF NICHOLLS, Hon. Sec. 
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tagham Music Hall will be certs, i 
: > ppy to receive engagements fo; 

communications to be addressed to r. Clarendon-terrace, N otting-hill, W. * 








P!ANOFORTE AND SINGING.—A Young Lady, 

3 Scholar” and sub-professor of the Royal Acad f Musi 

de ot ‘apie ‘mnoccupied which sho is willing to devote to the instruc. 
schools or j 

pianoforte, — E., 48, Bernards eee, “ oe dg singing and the 





INGING LESSONS IN THE TRUE ITALIAN 
SCHOOL.—SIGNOR G. PAGGI, Professor.of Singing, Chevalier of the 
Golden Military Equestrian Order of St. Silvester ; Honorary Member and Examiner 
of the Musical Academy of St. Cecilia of Rome, Member of the Artists’ Associa- 
tion of Paris, &c., &c., &c., begs to announce to the nobility, gentry, his pupils, and 
artists, that he has arrived in town for the season to resume his instructions as 
before, at bis own or their residences. For particulars, apply at Signor Paggi’s 
residence, 16, Margaret-street, Cavendish-square. 


USIC AND SINGING.—M. VASCHETTI, Professor 
of Singing at Her Majesty’s Theatre, continues to give lessons in singing 
and the pienolorts. For terms, &c., address 1, Great Vine-street, Regent-street, W. 


ARP AND PIANOFORTE.—-Mrs. FULLER, Organist 

of the French Episcopal Church, has some hours in the week disengaged 

for private lessons. Juvenile pupils received on school terms at her residence, 
26, Upper Baker-street, Regent’s-perk. 


O MUSICSELLERS AND PUBLISHERS.—To be 

i of, a First Class Musicseller’s and Publisher’s Business in the 

most fusbiousble leading thoroughfare of London—the Proprietor retiring, in 

consequence of ill health, Address W. R., care of Mr. Thomas Chappell, 50, New 
Bond-street, W.! 














U. KR. 


UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.B.H, THE PRINCE CONSORT, 

AND 


THE ROYAL FAMILY, 
AND MANY OF THE NOBILITY AND DISTINGUISHED FAMILIES OF THE EMPIRE. 


DR. MARK’S 


GREAT NATIONAL INSTITUTION, 


THE ROYAL COLLEGE OF MUSIC, 
BRIDGE-STREET MANCHESTER, 

Established expressly by him for the education of Gentlemen, whe will receive 
appointments, as soon as competent, as Masters of Conservatoires of Music, to be 
established in every town and city throughout the United Kingdom ;, also for 
Governesses and Professors of Music to acquire to teach on Dr. Mark’s highly 
approved system of musical education, or to be brought out as artists, is now 
open for the admission of pupils. 

Prospectuses may be had either on personal application or by forwarding 
stamped envelope. 


Dr. Mark begs also most respectfully to announce that he is open to engage- 
ments with his highly approved, interesting, pleasing, and instructive 


MUSICAL ENTERTAINMENT, 


ENTITLED 


DR. MARK AND HIS LITTLE MEN, 


Numbering upwards of thirty Instrumentalists, and a most effective Chorus, 
the whole forming a most complete and unique 


JUVENILE ORCHESTRA, 
COMPOSED OF 
Little English, Irish, and Scotch boys, from five to sixteen years of age, who play 
operatic selections, solos, duets, quartcts, quadrilles, marches, and polkas; and 
sing songs, choruses, &c., in a most effective manner, and to whom he gives a 
gratuitous inte fcr ion education in order to illustrate his highly approved 





system of m ‘@ducation, and with whom he travels about the country to 
excite an interé and help to establish musical institutions called ‘‘ Con- 
servatoires of MuBic” for little children in every town, city, and village of this 
great empire. 

All letters must be addressed to Dr. Mark, Royal College of Music, Bridge- 
street, Manchester. 
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W Anis in a Music Warehouse, a Youth who writes 
well and understands the business. Apply to Messrs. Boosey and Sons, 
Holles-street. 


i*AqY AIN 





DONALD,” . # CLEMENT WHITE. 

Poetry by John Brougham, Esq ice 2s, 6d. The publishers beg to 

call attention to this new ballad from the pen of Mr. Clement White, whose 
lodies now take rank among the most popular of the day. 





f ba BE DISPOSED OF, an Old-established Pianoforte 
and Music Warehouse, in one of the principal towns in the North of 
England, including a good tuning connection aud several agencies, affording a very 
eligible opportunity for a professional gentleman, the present proprietor (a pro- 
fessor of music) removing to Londou. For particulars, apply to Messrs. Boosey 


and Sons, Holles-street, London. 

A TUNER, who thoroughly understands repairing, ;is 
X = desirous of meeting with a situation. Country preferred. Address, A, Z., 

in care of Mr. Morse, 8, Cheyne-row, Chelsea. 








8. PRATTEN’S New Fantasia for the Flute, on 
-£.U @ subjects from “Marta,” 5s. ; his Valse Brillante, 5s. ; Mazurka élégante, 3s, ; 
Andante and rondo (A la polka), 8s., with pianoforte accompaniment. Also 
Madame Pratten’s publications for the guitar, consisting of 60 songs, 31 pieces, 
including her arrangement of Paganini’s ‘Carnaval de Venise.” May be had of 
Mr, R. 8. Pratten, at his residence, 24, Holles-street, Cavendish-square, W. 





OMAGE TO BURNS.—New Song, “To Mary in 
Heaven” (No. 1 of a sct of six songs), sung by Miss Lizzy Stuart: com- 
posed by Alfred J. Sutton, Addison, Hollier, and Lucas, 210, Regent-street. 


Messrs. ROBERT COCKS and C0.’S 
NEW PUBLICATIONS FOR THE PIANOFORTE. 








BRINLEY RICHARDS, s. d, 
The Bridge (Miss Lindsay) transcribed os mr) ee eo es vo 3 6 
Truth in Absence (Harper) transcribed ee es os oe ee oe B-8 
The Cottage by the Sea (J. R. Tnomas) oe oe ee ee PY) os, es 2 
The Young Recruit (Kticken), transcribed .. ie oe se ee o 3 0 
Nel cor pit non mi sento, with variations ., ee ee we ee « 8 0 
The Naiad’s Dream ee oe ee oe ee ee ee oe o 2 0 
The Echo Nocturne oe ee ob oe ee oo ‘ ee oo 2 0 
Marie, Nocturne, Op. 60 "he oe oe bk ie o oe oo 3 6 
Serenade, Op. 64(in A flat) .. ee ee oe ee ee ee o- 2 0 
The Farewell Romance, Op. 65 oe os ee eo ee ee - 3 0 
The Fairie’s Dance, Op. 66 a ° oo oe ee eo ee «o 30 
“In Absence” Romance, Op. 67 ee Tr ee ee oo we . 3 0 
Warblings at Eve, Romance .. ee se oo oe . ee Bee ey 
The Vision, Romance, Op. 34 .. es ee ee ee oe ee oo 2 © 
Chime, again, beautiful bells, transcribed .. os e . oe o 3 @ 
Angel’s Song, Romance, Op. 3 os Tr) Ty os ee oe oo SD 
‘Recollections of Wales,” favourite Welsh Airs, elegantly arranged, ) 3 0 

12 Nos. oe oe (each) § 


W. VINCENT WALLACE. 
Fairy March oo oo re be oe oe éo eo oe 
Robin Adair, Fantasia performed by Miss Arabella Goddard .. ee 
Home, Sweet Home, ditto ditto ee ee 
Kelviu Grove, transcribed ae * ee aS = “* ee 
Those Evening Bells, transcribed .. 


Beethoven’s 1st and 2nd Violin Romances, ditto p 2 E : (each) 


Wt to COO to to no Rt 
cooocooooon 


Twilight, Romance o» oe ee ee oe . . 
Paganini’s ‘‘ Andante Amoroso,” transcribed .. oe oe ee ‘ 
Spohr’s “ Rose softly blooming,” transcribed oe be ee oe oe 
»» his celebrated Fantasia on Scotch and Irish Airs .. . -» (each) 
J. LEYBACH. 
Premier Nocturne oe oe es 2 ee ee oo ee o 2 6 
Deuxitme Nocturne... ee ee oe ee 3 ee ae o 3&3 6 
Fantasia surun Thémeallemand .. ee ee oe ee oe oo 40 
Premior Idulle rustique ,. oo oe oe ee oe ee oe » 8 6 
Grande Valse brillante .. ee se oo oe se 28 ee + 8 0 
G. F. WEST. 
“’ Gems from the Great Masters,” Sacred and Secular, 24 Nos... -(each) 8 0 


List of the Series gratis and postage free, 


ADOLF SCHLOESSER, 


‘Chant Montagnard,” Tyrolienne .. .. .. “ye i « 2 6 
FRITZ SPINDLER, 

Rhapsodie, Op. 81 oo Paes HEMI ENE ets ts 50 adh. deo ee 

Elfen, Op. 71 oo . oe o & 6 


THE BEST TUTORS EXTANT. 

Hamilton’s Modern Instructions for the Pianoforte, 204th Edition, price .. 4 
Hamilton’s Modern Instructions for Singing, 13th Edition, price .. eo. & 
Clarke’s Catechism of the Rudiments of Music, 57th Edition .. eo oo & 
Hamilton’s Dictionary of 3500 Musical Terms, 54th Edition ., on « 1 


(THE SONGS OF BEETHOVEN.—MESSRS, ROBERT 
COCKS & Co. have the honour to announce that they have just published 
a complete Edition (hitherto unattempted in England), of BEETHOVEN’S 
SONGS, with the original German Words, and English Version, written and 
adapted by Mr. WILL{AM HILLS (Editor of the highly popular “105 Rounds 
and Canons,”) The Series consists of 31 Numbers, aud may be had in One vol., 
pric? 31s. 6d. ; or the Songs separately, at trom 2s, to 3s. cach. Table of Con- 
tents gratis and postage free, 
London: Robert Cocks & Co., New Burlington Street, W., 
Publishers to Her Majesty the Queen. 


ocooo 





London; Duncan Davison, 244, Regent-strect. 


“VET ERE I SEEK A DISTANT SHORE,” by 

LOUIS DIEHL. Price 2s. ‘A really graceful and well-written song, 
Herr Dich has been so happily inspired by the poetry to which his music is allied, 
that he ought, out of sheer cratitnde, to furnish us with the name of the pcet.” 
Literary Gazette—London: Duncan Davison, 244, Regent-strect. 


“TNHE GLORY OF SCOTLAND,” Favourite National 
Melodies for the Pianoforte, with original Symphonies, by MAURICE 
COBHAM. Book I, price 8s., is just published. Contents ;—“ Wandering Willie,” 
“Row weel my boatie,” ‘He's o’er the hills that I lo’e weel,’’ “* Bonnie wee 
thing,” ‘“‘ Auld Robin Gray,” “The lowland lads thinks they are fine. 
London ; Duncan Davison, 244, Regent-street. 


H. HOLMES’ NEW SOLO, “HIGHLAND 
e ECHO,” is just published for the Pianoforte, price 8s., by Duncan 
Davison, 244, Regent-street, 


“7 ES ETOILES ET LEUR LANGAGE,” Nocturne 
for the pianoforte, by Georgiana Holmes, is just published, price 8s., by 
Duncan, Davison 244, Regent-street, 


RINLEY RICHARDS’ New Romance, “ETHEL,” 
for the Pianoforte, price 28, Dedicated to Miss Arabella Goddard. *The 
Literary Gazette says: ‘‘Ethel is a very charming and attractive trifle, that will 
more than repay the time and trouble bestowed on it. Another recommendation 
is its brevity, and yet another, its comparative facility, which brings it within the 
means of performers of moderate acquirement.” 
London: Published by Duncan Davison, 244, Regent-street. 


ACHIANA,—Select Preludes and Fugues from the 
miscellaneous Pianoforte works of J. 8. Bach, as performed in public by 
Miss Arabella Goddard. No. 1, Fuga Scherzando in A minor; No. 2, Prelude and 
Fugue on the name B A C Hin B flat; No, 3, Fantasia con Fughetta in D major. 
Price 2s, each. The Literary Gazette says: ‘‘As an introduction to the more 
difficult and elaborate works of the Leipsic Cantor, we can a nothing more 
appropriate, nothing more likely to tempt the student onward, than these selections 
from h’s fugitive compositions, which present the further attraction of being 
almost unknown in England.” 
London; Published by Duncan Davison, 244, Regent-street. 


“fM\HE BATTLE OF THE BALTIO,” by Dr. E. G, 
MONK. A newchoral song for four voices(two sopranos, tenor and bass), 
Piano ad lib. in vocal score. 2s. ‘‘A vigorous and effective setting of Camp- 
bell’s fine Stanzas, paponing=. 
* Of Nelson and the North 
Sing the glorious day’s renown,’”—Literary Gazette, 
London: Duncan Davison, 244, Regent-strect. 


“MMHE THOUGHTS OF YOUTH,” Ballad, by G. A, 
MACFARREN. Poctry by Longfellow. Price 2s. ‘“*Mr. Macfarren 

expresses in kindred musical strains, the sentiment of Professor Longfellow's 
beautiful verses, every one cf which has for its burden— 

‘A boy’s will is the wind’s will, 

And the thoughts of youth are long, long thoughts.’ 
Of course Mr. Macfarren does not contemplate all the ten verses being sung, 
although, with great good taste, he has caused them to be printed entire, inde- 
pendently of the music, and ona page by themselves.” —Literary Gazette. 

London: Duncan Davison, 244, Regent-street, 


NEW PIANOFORTE MUSIC. 





























“The Royal Wedding March,” by Meyerbecr oe oe oe te te 
Fantasia on ‘‘Ob, I would wend with thee,” by Louisa Yarnold oe om 
“‘Marie,” Andante, by T. Badarzewska_ ... ee *. ; 

“A Summer’s Day,” Romance, by Eugtne Moniot ee ee ee oe 
‘A Summer's Eve,” ditto ditto . 

“‘Three Lieder ohne Worte,” by C. J. Hi te. se ory o oe 
“Souvenir de Gluck” (Armide), by C. McKorkell ee ee a es 
“Sunset Glow,” Réverie, iy Pov Aguilar ee ee ee oo es ee 

ndley 


° 

; 
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: 
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“Caprice Boh?me,” by R. 9 oe es ee ae ee oe 
NEW DANCE MUSIC. 
‘Sans Souci Galop,” by J. Czerkaski - be es WS . 30 
“ La Bella Contessa Waltzes,” by J. Ozerkaski .. oo oe ee o 8 @ 
**South Down Polka,” by Albert Dawes .. ee oe ae ee oo 1 0 
‘ Repertoire des Bouffes isiens’(Quadrilles, Waltzes, &c.)Nos. 1 to 8 each 2sto2 6 
London: Duncan Davison, 244, Regent-street, 
NEW VOCAL MUSIC. p 
8. d. 
‘The Troubadour’s Lament ” (Poetry by the Honourable Mrs. Greville), by 
Louisa Yarnold 7 pth wae ks rs eee ae ue 8S 
“The Maiden’s Lament” ditto ditto oe oe » 80 
“La Giovinezza del Poeto” (Poesia di Prati), ditto ha a nw a 
‘‘Oh I would wend with thee” (Barytone, and Soprano), by the Hon. 
Mik, Geeta po 4s, nab. eet be ee one nk ce 8.8 
** Oh I would wend with thee” (for a single voice, by Miss L. Yarnold), ditto 3 0 
“Quand on me donnerait” (Soprano and tenor), ditto .. hed ao 2-0 
‘‘Quand on me donnerait” Soprano and teuor), for a single voice with 1 
itar ditto PY} ve ee oe ob ee ee oe oe 
“The ‘step ing Stones ” (Poetry by Charles Mackay), by Henry Baker 2 9 
“ Merrily shines the Morn ” (Skylark’s Song), by Alice Foster ue oe H H 





“ Now the shades grow deeper,” by J. Benedict .. oe “se 
foadon : Ducan Davison, 244, Regent-street. 
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REVIEWS. 

“Twilight Fancies”—twelve pieces for the piangorte, 
composed and dedicated to Mrs, Burrowes, by Edmund Chipp 
(Addison, Hollier, and Lucas). These agreeable and in 
most respects very clever bagatelles are interesting, first as 
emanations from a graceful mind, and secondly as presenting 
a singular example of the influence exercised by Mendels- 
sohn upon thoughtful musicians of the generation that suc- 
ceeded him. Whether such influence has been for good or 
for bad we are not prepared to say ; nor can we on the other 
hand regard it as of the utmost moment, bearing in mind 
that original genius must sooner or later declare itself, 
whatever the impressions derived from early studies and 
associations. 

As Mr. Edmund Chipp has not published much, though 
we believe he has written a great deal, we are unable to say 
whether or not he is a bond fide and wholesale imitator of 
Mendelssohn; but if we were to judge him at once by the 
sketches under notice, we should come to the conclusion that 
he breathed no other atmosphere than the atmosphere ex- 
haled by this “last of the Titans.” Mr. Chipp’s Twilight 
Fancies comprise twelve little pieces, from every one. of 
which Mendelssohn occasionally peeps out, as if to remind 
us, in the midst of our pleasure in perusing them, that he 
has necessarily had something to do with their composition. 
We should not mind this so much, were it not that, here and 
there, we also trace the footsteps of Robert Schumann— 
one with whom, as a musician, notwithstanding their mutual 
esteem for each other, Mendelssohn possessed little in 
common; and towards whom, had Robert Schumann been 
any one else than Robert Schumann (“ Florestan”—“ Euse- 
bius’—Mendelssohn’s early Leipsic champion, and Clara 
Wieck’s successful lover), the composer of Elijah would have 
been anything but tolerant. But to these “footsteps,” as to 
Mendelssohn’s “peeps-out,” we shall more plainly allude, 
in our brief review of the Fancies. 

“Fancy,” No. 1—in E major—has for motto— 

‘ed Visions of childhood | stay, oh atay! 


It cannot be! They pass away!” 

Between the sense of the motto and the sentiment of the 
music we can find no connection, unless the opening— 
professedly in E major, although the first two bars are in 
A—be allowed to represent the “visions,” and the episode, 
which wets out in E minor, the regret that they should 
“pass away” so soon. But then the first subject comes back 
in the major, and so demolishes this airy castle. Apart 
from its poetical intention, however, No. 1 is based on a 
tune that would not move very glibly but for the continuous 
semiquaver accompaniment (a la Mendelssohn) upon which 
it is made to ride, Examine it, reader, stripped of its har- 
monious clothing, and with no flowing semiquavers to rock 
it, as a child is rocked in the cradle :— 


























Now we contend that the above is not rhythmical, and that 
the melodies of Mendelssohn, be they long or short, simply 
or elaborately accompanied, are always rhythmical—a fact, 
too often overlooked by re oe aT critics as well as by 
clinging plagiarists. Nevertheless, there is one capital point 
in Mr. Chipp’s first “Fancy.” We allude to a sequence of 
sevenths :— 
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“Fancy” No, 3—“ And up the valley came @ swell of music 
on the wind” —has scarcely more claim to originality. It is 
in A major—TZranquillo e sostenuto—and possibly, when 
writing it, Mr. Chipp was dreaming of the first movement 
of Sterndale Bennett’s Fantasia in that key. Nevertheless, 
if he says “no” to this insinuation, we will endorse his denial, 
and take his word for it. Here again we have a melody 
depending on its unceasing accompaniment of semiquavers 
for that flow which is not in itself, any more than the full 
cadence on the tonic which the ear continually yearns for, 
but does not obtain until the end. As objectional points in 
this “ Fancy” may be cited the following :— 
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and the return to the subject :— 
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which, though they may be defended on theory, are not the 
less awkward on that account. But for these discrepancies, 
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No. 2, however devoid of originality, would be as spotless as 
it is elegant. 

“ Fancy” No. 3 contains both good and bad; but the 
good predominates. In Mendelssohn’s Seventh Book of 
Lieder Ohne Worte, there is a certain Lied——but no ; that is 
in A, and Mr. Chipp’s third “ fancy” is in D—Leggiero e non 
troppo presto. To begin, then, (carping, rather than critical) 
we do not like 


le 


The above is one of the traces of the Schumann hobnails, 
to which reference has been made. Happily, it is redeemed 
further down, where, the whole passage (consisting of six 
bars) being harmonised in another manner, the melody 
appears as an inner part, while the pedale in the bass is 
retained :— 
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The passage beginning at the last bar of page 6, and 
carried on to the fourteenth bar of page 7, is vigorous and 
masterly ; but, alas! it is suddenly arrested by a feeble 
bar, which leads us, before the anticipated period, to a full 
close on the tonic of the primary key. The climax, which, 
up to this point, has been shirked with great ingenuity, might 
have been still longer deferred (and Mendelssohn, had the 
idea come to him, would have deferred it), so as, by further 
development, to round off the cadence and thoroughly satisfy 
the ear. We append the “feeble bar” :— 
























































Here is another, by the way—if it be not an error of the 
engraver :— 








ts —s—9 —*— o-,— 











(The root of the following chord we maintain—in paren- 
thesis—to be C sharp :— 












































whatever Mr. Chipp and his co-thinkers may hold to the 
contrary.) 

Add another foot-print of the Schumannite—which we 
had overlooked—and we have done with objections to 
“Fancy” No, 3. 
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Does Schumannism necessarily imply an approval of that 
impure and reckless harmony which the prophets of the 
Zukunft (with whom we don’t want Mr. Dwight, of Boston, 
to be for ever telling us Schumann had nothing to do) 
defend and practise with an obstinacy worthy of a better 
cause? IPfso, Mr. Chipp, who is one of our most earnest as 
well as able musicians, should renounce it, as a vice that can 
only prove antagonistic to his future career, and, instead of 
leading him to a fertile Canaan, plunge him midway into 
bogs and quagmires. 

We would fain go as carefully through the other books of 
Twilight Fancies, which, with all their faults, are worth the 
time and trouble, but we have not the space at command, 
many other new publications demanding our immediate 
attention. A glance at each of the remaining nine pieces 
must therefore suffice. 

No. 4, (in G—TZvranquillo e legato), which bears for 
motto :— 


« And oft # gentle whispering 
Is audible at twilight hours, 
*Mid the young leaves in quiet sylvan bowers” — 


again shows Mr. Chipp’s vehement predilection for Men- 
delssohn, and his extensive knowledge of that great com- 
poser’s works. After the first double-bar, we are directly 
reminded of the Prelude in D, No. 2 of the Six Preludes 
and Fugues, Op. 35. The return to the subject in the 
major key, however, is continued through the medium of a 
very infelicitous passage in the tonic minor, of which the 
annexed is the prominent feature :— 


tt 
x 


Then, again, Mendelssohn would never have allowed such 
unfinished work to pass as is contained in the following :— 
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No. 5 (in C minor—Agitato) is the most admirable of the 
twelve, and would be irreproachable had not the second 
number of Mendelssohn’s Lieder Ohne Worte already existed. 
A perusal of the two can unfortunately only lead to the 
conviction that but for Mendelssohn’s “song without words” 
Mr. Chipp’s would never have existed. Not merely the 
sentiment but the form of accompaniment, the manner of 
resuming the theme (page 12, line 5, bars 1, 2), and even 
the ingenious devices of counterpoint, are imitated, Take 
one example for all :— 
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Mendelssohn makes his imitation in the octave—and that 
is the only difference. No. 6 (in A flat—Andante espressivo) 
is charming, notwithstanding one or two ugly spots— 
symptoms of the Schumann fever—as for examples :— 


‘a 








and the best as a whole. All that is comprised in 
pages 19 and 20, and thence to the end, is not merely bold 
and vigorous, but really fine,—and it is the more sur- 
prising to find one who can write so forcibly on his own 
account descending to inanimate copies of others. No. 9~ 
Vintage Song (in B flat—“ Joyous”)—is very unequal. The 
opening is fresh, genial, and unaffected, the French pastoral 
harmony setting off very prettily a simple melody ; but the 
second part of the melody (quite on a par with the first) 
leads to a flagrant bit of Schumannism, which we quote more 
in sorrow than in anger :— ; 
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The chord of the thirteenth, and all its inversions, the 
double pedale and all its inversions, aw diable /—if such use of 
them is to be accepted as musical. No. 10—The Rivulet 

“Wantonandwild * * * # 
*  * # like childhood laughing as it went ”— 

(in B flat—sempre tranquillo) is a graceful étude, which calls 
for no other remark. No. 11— 

“ When the hush of twilight deepens, 

Wake, music! then ——” 

(in E flat—andante tranquillo e sostenuto) is another étude, 
recalling the manner of Mendelssohn from first to last, and 
in page 28 not only his manner but his notes, almost 
identically. Compare the following phrase :— 
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In No, 7 (in D flat—Assai espressivo ¢ sostenuto)— 


« Where Claribel low lieth 
The breezes pause and die,” 


which is otherwise faultless, Mr. Chipp’s memory once moré 
reverts to Sterndale Bennett, a passage from the second of 
whose Three Romances (in E flat) has evidently suggested 
lines 2 and 3 of page 17, the most beautiful part of the whole. 
No. 8—The Chase—(in B flat minor—Presto agitato) reveals 
more of Mr. Chipp’s own inventing than any of the others ; 
and this we state with the greater pleasure, inasmuch as, 
with the single exception of the paraphrase of Mendels- 
sohn already cited, it is the very best in the four books 





—the best in isolated passages—the best developed — 


ev 


with the following :— 


eRe aes seers 


Mr. Chipp knows where the above is to be found, and a 
good deal more of the kind. No. 12 is one of the least 
faulty, and at the same time least interesting of the set. It 
is in A major (con moto), and the motto to which it answers 
is as subjoined :— 

“The firefly darts through the mazy scene 
Like rays of gold in the midnight gleam.” 


Mr. Chipp’s music consists of a melody not ungraceful, if 
not strictly new, agaiust which, however, the bass moves too 
frequently in those alternations of thirds and sixths, which, 
when employed to excess, conduce to sameness and monotony. 
The return to the subject (page 30) ought to be pretty, but, 
somehow or other, there is a halt in bars 5 and 6 (page 30):— 











ren 




































































THE MUSICAL WORLD. 





[Fesnuary 5, 1859. 
































a Pf meets 
fe 
h ote 
{lg on 8 
| owen i i r 4 


which impedes its natural course. 

We have said thus much of Twilight Fancies, not only 
because they,are the work of one of our most promising 
musicians, but because we sincerely believe Mr. Edmund 
Chipp capable of far better things. 


SKETCH OF THE LIFE OF BEETHOVEN 
BY G. A, MACFARREN, 
(Greatly extended, by the writer (expressly for the Musical World), 
from an article in‘the Imperial Dictionary of Universal Biography.) 
(Continued from page 79.) 


Ar this time the famous quartet party, of which Schuppanzigh 
was the first violin, first met at the residence of the Russian 
ambassador, Count Rasumowsky. For Beethoven to witness 
their remarkable performances was for him to be incited to write 
for them, and he xv gf now produced his Quartet in D, 
which was rapidly followed by the other five published with it, 
He was closely connected with this eminently artistic association 
to the end of his life, and wrote al! his works of that class 
with a special view to their performance; his transcendant 
excellence as a quartet writer is thus, in some sort, a conse- 
quence of the excellence of this party ; for though he had been 
urged by Count Appony, in 1796, to compose for string instru- 
ments, his trios and his first quintet were the only result, until 
he became concerned in the Rasumowsky meetings. 

His general habit of composition was to set down every idea 
as it occurred to him, and afterwards to amalgamate these into 
complete movements ; he would even modify a phrase in many 
different forms upon paper, before he was satisfied to incorporate 
it into a work ; and thus he employed his sketch book, as Mozart 
did his memory, making it the crucible in which he moulded his 
creations into maturity. He frequently pondered in this 
manner for very long upon a composition, and would sometimes 
have several in progress at once; but, on the contrary, he would 
occasionally produce a work with the promptness of improvisa- 
tion; and so, when a lady at the opera lamented to him the loss 
of some favourite variations on the air “Nel cor pid,” then 
being sung, he wrote his piece on this theme, and sent it to her 
the following morning. Again, the Horn Sonata, which he 
wrote to play with the celebrated Punto, had not a note on 
paper the day before the performance, and both executants had 
to read from the author’s manuscript, The same was the case 
some five or six years later with the;Violin Sonata, Op. 47, com- 
posed for Mr, Bridgetower, the English violinist, and himself to 
play ; for he called up his pupil, Ries, at four in the morning of 
the concert, to copy the first movement, while he was writing 
the andante, with variations. 

In 1799 he wrote the ballet of Prometheus, of which the merit 
of the overture makes us regret the difficulty of obtaining the 
music, of the action, One can scarcely conjecture in what 
manner Beethoven, with his powerful dramatic feeling and his 
exalted reverence for his art, can have met the exigencies of 
ballet music, fulfilling the necessities of the stage, and carrying 
out his own idea of dramatic illustration. 

‘Theso-called first period of his career may be considered to close 
with the symphony in D, which he wrote in 1801, and of which 
he made three entire scores before he was satisfied to dismiss it. 
In regarding the productions of this epoch, we must notice the 
strikingly original conception of the scherzo, as it appears in the 
septet and inthe symphony in C, a germ that greatly expanded 
itself into the maturity of after works ; besides this, however 
the most candid examination of the compositions in our master’s 
so-called first style, can trace in them little that is individual to 
him beyond their excellence, which is, however, such as to rank 
‘hem with the greatest things that had preceded them, We 
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have here a powerful illustration of the truth that originality 
consists, not necessarily in an exceptional habit of thought, 
but may be progressively developed from external impressions, 
which, in the case of Beethoven, were the seeds that ultimately 
ripened into the most original individuality that has ever 
“—— in music. 

eethoven was of a most inflammable nature, and is reported 
to have entertained as many ardent passions as he met with 
objects to inspire them. At the beginning of the present cen- 
tury, however, he found a lady who made a deeper and far more 
lasting impression upon his heart than any of the others; this 
‘was the Countess Giulietta di Guicciardi, to whom he dedicated 
the “Sonata quasi Fantasia,” in C sharp minor, to whom so late 
as the summer of 1806 he wrote three letters, expressing all 
that words can reveal of the intense feeling this wonderful crea- 
tion embodies, and whom, notwithstanding their discrepancy of 
rank, he, four years afterwards, seriously proposed to marry, 
She it was who, in 1801, lured him for a time back into society, 
from which the embarrassment of his deafness had already exiled 
him ; who gave him renewed confidence in himself, and reliance 
on the world around him ; who was his constant object of most 
anxious interest, his constant source of brightest inspiration. 
The fastidious M. Schindler, with a reserve less delicate than 
unaccountable, avowedly suppresses the circumstances of this 
connection, which was perhaps the most important to Beethoven’s 
artistic career of any that he formed; and we have, therefore, 
little evidence of its effect upon his heart and mind, beyond 
what is revealed in the impassioned character of his music, 
of which it must always be regarded as the key. M. Lenz, 
with a more genuine reverence for his nliort, quotes a 
passage from the conversation book (that Beethoven, on 
account of his deafness, used as a medium of communication 
with his companions) which bears upon this interesting episode. 
It occurred in 1823, when the composer, having occasion for 
reference to his score of Fidelio, had commissioned M. Schindler 
to procure the loan of it from Count Gallenberg, the then 
director of the imperial theatre, to whom the Countess Guicciardi 
had been some time married. The extremely equivocal French 
written by Beethoven, renders this discourse very obscure ; but 
thus mest § is evident, that the musician expected from his friend’s 
visit to the lady’s husband to learn some tidings of the object of 
his old romantic passion. What follows may admit of this 
conjectural interpretation, namely: that the Countess, perhaps 
from motives of interest, had, after her long intercourse with 
Beethoven, deserted him for an aristocratic alliance, and upon 
her marriage with Gallenberg had spent some time in Italy ; 
returning to Vienna, she again encountered and once more 
encouraged her artist lover, but she had lost her power over 
him, or else, to avoid its influence, he forebore to renew any 
connection with her. His words, indeed, allude disparagingly 
to her, and still more so to her husband; but they have the 
character rather of being written to mask his feelings than to 
express them, perhaps even to disguise them from himself, and 
I cannot but infer, from the entire passage, that he till 
retained a deep interest in the heroine of the C sharp minor 
sonata, 

In 1801, he received Ferdinand Ries as a pupil, who was his 
constant companion for the next few years, and was deyoted to 
his interest ever afterwards. At this time his brother Carl came 
to reside at Vienna, and his intercourse also with his brother 
Johann became much more frequent than it seems to have been 
in previous years. The closer connection with his family, to 
whom he was unalterably attached, aided little his personal com- 
fort, less his worldly interest, and nothing his artistic progress ; 
but, on the contrary, always embarrassed him with unavailable 
advice, inconsiderate remonstrance and other uncongenial inter- 
ference, besides a continual drain upon his pecuniary resources. 

In 1802 he had a severe illness, that left him in one of those fits 
of deep despondency to which, without such additional aggra- 
vation, his isolated situation rendered him subject. In this 
state he wrote a will bequeathing all his possessions to his 
brothers, and exhorting them to deal tenderly with his memory, 
urging his infirmity in extenuation of the eccentricities with 
which they habitually reproached him. 

(Zo be continued.) 
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GLUCK’S “ARMIDA.” 
(From the Revue Contemporaine.) 
(Continued from page 71.) 

Bur Armida deceives herself when she thinks she is obeying the 
voice of pity. It is love which subjugates her, and this is pretty 
clearly expressed by the following air :— 

“ Ah, quelle eruauté de lui ravir le jour!” 
An inspiration full of grace; the out-pouring of a tender and van- 
quished heart. The animated andante forming the third part of this 
air, and terminating it, bears the same impress of sentiment and 


truth :— 
* Venez! secondez mes désirs!” 

By a kind of magic, imitating harmony, we seem to see the demons 
transformed into zephyrs at the voice of Armida, and carrying her with 
her lover to the most distant deserts, that she may there hide her 
weakness and her shame, 

The third act is known by the name of the “ Act of Hate.” Armida, 
humiliated at owing Renaud’s love not to her eyes but to her art, calls 
Hate to her aid, in order to free her from the sentiment by which 
she is assailed; she wishes, by the assistance of Hate, to rekindle her 
rage against her too pleasing foe, Hate complies with her desire, and, 
issuing from her deep abysses, with her satellites, promises Armida to 
extinguish the torch of love, Shortly afterwards she hurls her impre- 
cations against Love, whom shie orders to quit Armida’s breast. But 
Armida, who is devoted to her passion for Renaud more than to her 
vengeance, shudders at the idea of bursting fetters she adores, She 
conjures Hate to leave in her soul the love with which it is filled, more 
unhappy at not loving at all than at loving without a tender and true 
return, Hate is indignant at such weakness, and predicts that Armida 
will not be long in coming to herself. The chorus joins Hate in over- 
whelming with terrible menaces the unfortunate and loving woman, 
That glory from which Armida wishes to snatch Renaud will soon 
snatch him from her: 


* Tu me rappelleras peut-dtre dés ce jour, 
Et ton attente sera yaine; 
Je vais te quitter sans retour; 
Je ne te puis punir d’une plus rude peine, 
Que de t’abandonner pour jamais 4 l’amour.” 

This picture teems with sombre and terrible energy, and its move- 
ment is irresistible. What a fruitful and versatile genius was that, 
which, after infusing honey and ambrosia into the delicious mor- 
ceau: 


* Plus j’observe ces lieus .... ” 


could find, for his severer pictures, so much force and vivacity, and 
lend to terror accents of ab deep feeling! This “Act of Hate,” ought 
to be the especial study of those young musicians who are inclined to 
believe that grand effects are obtained by stunning the audience with 
brutal noise. Noise is the sign of impotence in the composer, and 
of insensibility in the audience that does not feel affronted at it, A 
composer endowed with imagination and sentiment finds,§without an 
effort, the style adapted to his idea, and colours it with the fire of 
passion, and not with combinations based entirely on importunate 
sonority. Gluck is one of those perfect masters whose thought, 
strong and full, never allows itself to be smothered beneath 
the weight of exaggerated accessaries. Form shines forth in 
him with great brilliancy; he possesses force, dash, and warmth; he 
surprises and moves us Li skilful and powerful effects. How has he 
managed to produce a perfect work without such deafening and vulgar 
artifices as unisons, excessive employment of the brass instruments, 
rolls of drums, and all the like easy list, which, when it degenerates 
into a habit, is far less a relief than the miserable attribute and sad 
mark of sterility and decadence? The reason is that Gluck was 
endowed with that happy gift of invention which springs from 
the heart; he possessed the divine flame, the peotus, which makes 
orators, poets, and, also, musicians. Accumulate combinations, 
strengthen the various sounds, and make a noise; all this will enjoy 
but superficial and ephemeral prestige; good taste and time do not 
sanction it. A man attains immortality only by the mens divinior, the 
inspiration which God alone accords to his elect. 

This third act, in which the waves of rage and hate roll onwards in 
such close succession, commences with an air full of tenderness and 
melancholy ; 

* Ah! si la liberté me doit dtre ravie !” 


pometiones heard at the concerts of the Conservatory, where it produces, 
Owever, but a slight sensation, through the fault of the artist, who 








sings it in the languishing and monotonous style of a romance by M. 
Panseron. It is true that Armida speaks of her languor. But it is 
not that of a passion she cherishes ; it is that of a love which offends 
her pride. This outburst of a vanquished heart is, besides, nearly 
allied to the most violent explosions of fury; it is, s0 to speak, the 
last t which pr the tempest. It should not, therefore, be 
rendered with a tame placidity which deprives it of all its character. 

Such is the torture a causes Armida, that she decides in favour of 
that Hate which is to deliver her from it. She commands Hate to issue 
from the horrible abysses she inhabits, and save her from her mad 
passion, by restoring her rage and fury. 

The evocation : 





“Venez, venez! haine implacable!” 


is an incomparable air. The plan of it is not similar, however, to that 
pursued by M. Meyerbeer in his evocation—which, by the way, is very 
beautiful—of the Nuns in Robert le Diable. 
The modern master has thought it incumbent on him to bring into 
lay all the brass in the orchestra. He had a perfect right to do so. 
Masso had authorised him by the celebrated verses :-- 
“Chiama gli habitatori delle ombre eterne 
Tl rauco suon della Tartarea tromba.” 


Gluck, on the contrary, has not given a single note to the trumpets. 
He calls in only the horns, hautbois, and bassoons, to support the 
stringed instruments. The hautbois intervene merely to mingle a few 
plaintive accents to the cries of hatred uttered by the sorceress. As 
for the drums, they are silent, and the ear is enabled to follow, without 
fatigue, the woof of this marvellous tissue, in which, by the simplest 
means, the grandest effects are obtained, Observe the sustained and 
marked course of the basses, which, at every measure, take vigorously, 
one after the other, the two most vibrating notes of each accord; then 
remark how these accords, strongly connected, are reversed in such a 
manner as to be presented to us under the sharpest and most incisive 
forms. Listen to those violins and violas, which drag themselves pant- 
ingly along on the semiquavers and black syncopes, interrupted by 
sighs. Then, too, what an expression of supplication and affright there 
is in the phrase :— 

“ Sauvez-moi de l'amour; rien n’est si redoubtable,” 
by which we at Jength reach the most violent and terrible exasperation 


at the words :— 
“ Rendez-moi mon courroux; redoublez ma fureur.” 
It is really and truly impossible to listen to this withering morceau 
without clasping one’s hands in sign of admiration, 
(To be concluded in our next.) 








LETTER TO THE EDITOR. 


DOUBLE GLOUCESTER VIEW OF THE “ MAY QUEEN.” — 


Feb, 2, 1859. 


S1r,—In the Gloucester Mercury of last Saturday, I see a criticism 
on the late Philharmonic Concert, which criticism is so similar to the 
“Double Glo’ster view of Mozart,” that I am confident you will 
recognise its author. 

We provincials thought your castigation of November, 1857, had 
snuffed out this fellow’s light; but it is not so, and we are now told 
that Bennett’s “ May Queen” is most trashy music ! ! 

A portion of this charming work was performed at the concert in 
question, and Mrs, Clara Hepworth sang the “ Carol in the tree,” with 
chorus, &c, 

How gracefully the Philharmonic Society’s taste is complimented, 
and Mr. Bennett rewarded ! 


The cheese parings and dregs of cider have disagreed. 
TRIANGLE. 


P.S.—I have looked through four volumes of the Musical World 
for something concerning G. F, Pinto and his works, but in vain. I 
want to procure a pianoforte trio of his, but the musie-publishers are 
as ignorant of the piece as I of the publishers. Can you help me? 


[We fear that Pinto’s trio is unobtainable. One of his piano- 
forte solo sonatas, in A major, however, is included in a pub- 
lication entitled Classical Practice, edited by Professor Sterndale 
Bennett.—Ep, M. W.] 
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ROYAL ENGLISH OPERA, COVENT GARDEN. 
Under the Sole Management of Miss Louisa Pyne and Mr, W. Harrison, 


Total abolition of all fees to box keepers, and of charges to booking places. 
ON THURSDAY the 10th, a change of Opera, in con- 


sequence of Miss Louisa Pyne being honoured by a command to sing at 
Windsor Castle, February 7th; and every evening but Thursday Balfe’s 
SATANELLA; OR, THE POWER OF LOVE. Characters by Miss Louisa 
Pyne, Miss Susan Pyne, Miss Rebecca Isaacs, Miss Mortimer, Mr. Weiss, G. 
oney, St. Albyn, H. Corri, and Mr. W. Harrison. Conductor, Mr. A. Mellon. 
with the Little Pantomime, LITTLE RED RIDING HOOD. Messrs. W. H. Payne, 
H. Payne, F. Payne, Barnes, and Flexmore, Miss Clara Morgan, Mdlle. Morlacchi, 
and Pasquale. Doors open at half-past six, commence at seven. ape 
Box-office open from Ten till Five. Private boxes, £1 1s. to #3 3s. ; stalls, 78. 5 
dress-circles, 5s.; amphitheatre stalls, 3s. and 28.3 pit, 2s, 6d.; amphi 
theatre, 1s. 








ROYAL PRINCESS'S THEATRE. 


Farewell Season of Mr. CHARLES KEAN as Manager, 


ONDA’, HAMLET. Tuesday, THE MERCHANT 
OF VENICE. Wednesday, LOUIS XI. Thursday, MACBETH. Friday, 
first time this season, A MIDSUMMER NIGHT’S DREAM. Saturday, THE 
CORSICAN BROTHERS; and the PANTOMIME every evening. 


REAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Jonn Dovctass. 

First time of a New Domestic Drama. First time of the Great Pantomime at 
Half Price. Clown, Tom Matthews. On Monday, and all the week, THE 
MANCHESTER MARRIAGE, and GOING INTO SOCIETY, from C. Dickens's 
Tale of ‘‘ A House to Let,” with new scenery and dresses. BoE by all the 
Company. To conclude with the Pantomime of QUEEN ANN’S FARTHING 
AND THE THREE KINGDOMS OF COPPER, SILVER, AND GOLD; OR, 
HARLEQUIN OLD KING COUNTERFEIT, AND THE GOOD FAIRY OF THE 
MAGIC MINT; Harlequin, Mr. W. Smith; Columbine, Miss Anne Cushnie ; 
oe Mr. H. Martin; Sprites, Felix and Juan Carlo; and Clown, Tom 
atthews, 








TO CORRESPONDENTS. 


J. H. P.—The best way to satisfy our sceptical correspondent, is 
to reproduce literatim the Tee erage of the concert, which is 
only one out of several for which the admirers of Mendelssohn in 
the Prussian capital have to thank the Stern’scher Gesangve- 
rein on similar occasions :— 

“ STEEN’SCHER GESANGVEREIN.—Vereins-Auffihrung zur Gediicht- 
nissfeier fiir Felix Mendelssohn-Bartholdy. Dienstag den 4. November 
1856 Abends 7 Uhr. Im Arnim’schen Saale, Unter den Linden No. 44, 

COMPOSITIONEN VON FrtrIx MENDELSSOHN. 

1. Der 95ste Psalm “Kommt, lasst uns anbeten” fiir Solo und Chor. 
Das Solo gesungen von Herrn Otto. 

2. Violinconcert, vorgetragen von Herrn Concertmeister Laub, 

3. Die erste Walpurgisnacht von Goethe, fiir Solo und Chor. Die 
Soli gesungen von Frau Auguste Leo und den Herren Otto und Sabbath. 
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THe Musical Society of London has made a very good 
beginning, if even it is to be regarded in no other light than 
that of a concert-giving body, like the Philharmonic Society 
and similar institutions. The concert with which it publicly 
inaugurated its career was one of the best ever heard in 
England, so far as the mere execution of the programme was 
concerned, In other respects, however, it fell short of ex- 
pectation—not, be it understood, because the quality of the 
selection could in any way be impugned, but on account of 
considerations wholly separate and distinct. 

People argued, naturally enough, that anew concert-giving 
society ought to have some new object—a higher and more 
useful one, indeed, than that of performing the symphonies 
of Mozart and Beethoven, the overtures of Weber and 
Mendelssohn, a shade better or a shade worse than else- 
where. We have all along been aware that the Philharmonic 
Society cannot do everything, and that (to speak plainly) it was 
never so well engaged, or so entirely in accordance with the 





of Beethoven, or at any rate as many of them as i 
should be heard every year. It is jst as fodiabelhle : 
have these great works played as to have untried works 
brought forward. The first represent the perfection of art 
the last its actual struggles, Both are interesting, of course, 
but the first is of vital importance. 
Now the task of perpetuating the greatest compositions— 
the models for all time—is quite enough for any single 
institution, and for this reason it ought not to be expected 
of the Philharmonic Society to devote its attention to 
contemporary productions. Rather should it endeavour 
further to perfect its execution of the old master-pieces. There 
are some things so excellent that it is hopeless to think of 
surpassing, almost as hopeless of approaching them. Such 
are the symphonies of Haydn, Mozart, and Beethoven, 
which range as far from the attempts of ordinary men as 
the fixed stars from the planets of our own system. Only one 
musician in the present generation has vindicated his right to 
form part of the constellation, and even now it is a matter of 
grave doubt with many conscientious, though we cannot but 
think short-seeing and narrow-minded judges, whether 
Mendelssohn may fairly be allowed so distinguished an 
honor.* If there are so few great lights, it is all the more 
desirable that they continue uninterruptedly to shine for 
our edification and advantage. An institution, therefore, 
devoting itself exclusively to such an object as that of pre- 
senting them continually before us should not be lightly 
opposed by another and a younger, based upon more varied 
but less definite grounds. We by no means maintain that 
the Philharmonic Society has been constant to the principle 
which ought properly to be its rule and guiding star ; but 
that it has never departed from it without loss to its prestige 
we are satisfied, 
How wide, nay unbounded, is the field open to the Musical 
Society of London, starting as it does with enormous 
resources at disposal, and heading its professions with a 
formal disavowal of all intention to act in opposition to any 
pre-existing and contemporary body!t Not only works 
absolutely new, more or less meriting attention, but works 
comparatively unknown exist in abundance, and will 
amply repay whatever trouble may be spent upon their 
preparation. We need not instruct a society including 
within its ranks so many amateurs and musicians of 
extensive research as to where they may seek the 
treasures that are to be had for the searching. Nor shall 
we advise them with regard to particulars, but leave it to 
their own zeal and discrimination to choose what is best— 
likeliest to benefit art, and advance its purest and most ele- 
vated objects, by being brought to light. In pursuing such 
a policy they will gain much more credit than by opposing 
the Philharmonic Society, for they will do what that society 
has not the power of doing, and thus chalk out a path for 
themselves, in which they may acquire honour, profit, renown, 
and solid durability, without inflicting injury on an old 
established institution, which, after all—its sins both of com- 
mission and omission granted—has been of some service in 
its time to music and musicians in this country. 
From the foregoing it will readily be understood that (in 
our opinion) the production of Mr. Macfarren’s May Day 





* This repugnance to admit the claims of Mendelssohn chiefly exists 
among Mendelssohn’s own countrymen, and springs from a feeling 
almost universal—that of unwillingness to recognise contemporary art 
as classic, 





original spirit of its constitution, as when adhering to a 
fixed and exclusively classic repertory, The nine symphonies 





+ See Rule 1.—The Founders disavow opposition to all existing 
musical institutions.” 
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was a wise, and that of Beethoven’s C minor symphony, an 
unwise, step on the part of those who constructed the pro- 
gramme for the first concert, and that a clearly exceptional 
policy should regulate all future proceedings of the Musical 
Society of London. The treats they would have in store 
for their subscribers, and the good they would effect by 
broadening the sphere of musical enjoyment, and, indeed, 
musical information, are incalculable. Four concerts, how- 
ever, are not enough. The Philharmonic Society made a 
blunder, which it will be difficult to amend, in reducing 
the annual performances from eight to six, whereby it 
crippled its means and lowered its importance. But the 
Musical Society of London, viewing this first series as an 
experiment, can, if that be prosperous, easily and on logical 
grounds, double the number of its concerts, and thus increase 
its chances of notoriety and success, 





At the present day, a man ignorant of the fact, that 
the square of the hypothenuse equals the sum of the 
squares of the other sides of the rectangular triangle, 
would be deemed by every schoolboy a degraded wretch, 
utterly unworthy of human intercourse. But it was not so 
always. Pythagoras, when he first discovered the truth in 
question, was, they say, so elated, and withal so grateful, that 
he at once sacrificed an hundred oxen to the Gods. The con- 
version of his premises into such a Leadenhall Market as must 
haveresulted from this pious work, seems strangely at variance 
with the philosopher’s humane repugnance to the shedding of 
blood, and hence some have conjectured that the sacrificed 
oxen were all made of wax, and were very small oxen too, 
much after the style of those little legs and arms, eyes and 
bosoms, that in a Catholic country are offered in silver by 
the rich, in wax by the poor, to some healing stint. A 
third hypothesis, to the effect that he offered nothifg at all, 
may be accepted as preferable to the other two. We care 
nothing about the matter; we only want forcibly to illus- 
trate the proposition that the mere truism of one age has 
often been the startling discovery of the age preceding. 

Now the enlightened part of the community—we (for 
instance), who write in the Musical World, and those choice 
spirits among our readers, who are able to profit by our illu- 
mination, have long arrived at the conclusion that if 
the landlord of a property which is hard to let, has a 
good tenant, who regularly pays his rent, he should do 
his best to hold him tight, and not let him slip through 
his fingers. To us, we say, and to other enlightened 
individuals, this proposition is as incontrovertible as any 
in Mr, Palgrave Simpson’s Zuclid; but so much wis- 
dom, on our part, far from enabling us to get on better 
in the world, is likely, if not put under proper control, to 
prove a serious impediment against our knowledge of human 
nature, To a large portion of mankind—educated man- 
kind, too, that belongs to clubs, eats white-bait, drinks 
bitter ale, and is scrupulous in its cigars—the doctrine re- 
Specting landlords and tenants, stated above, is as com- 
pletely unknown as Mr. Palgrave Simpson’s other great 
work, Daddy Hardacre, to the inhabitants of Greenland. 

Among the renters of Drury Lane Theatre, for example, 
there are wiseacres who are not only anxious to get rid of a 
tenant, who pays them £4,000 per annum, and has been punc- 
tual in his payments for some years, but also want to turn 
out the managing committee, under whom he holds his lease. 
The years of Mr. E, T, Smith’s occupation followed, as every 





one knows, a period during which the property did not 
seem to possess any value whatever; but some acute 
historian, who addressed the renters assembled at the 
last meeting, chose to ignore facts, which are within 
everybody's memory, and archeologically plunged into 
rhapsodies about a golden age, when the late Mr. Elliston 
paid as much as £10,000 per annum. In the days of 
Mr. Elliston the two large theatres enjoyed a monopoly 
between them, which for greater correctness we will call a 
duopoly. This has ceased for the last fifteen years, and 
therefore the rent paid then furnishes no standard for the 
rent paid now, whereas the fact that Mr. E. T. Smith picked 
up Drury Lane out of the Slough of Despond, and attached 
stout stilts to its tottering legs, is a fact most cogent in his 
favor, when he wishes to remain in his position as lessee 
of the house. But there are some persons whose minds 
are purely antiquarian. We have book-worms, who never 
read a newspaper till it is an hundred years old. M., 
Royer Collard never heard of the Hans @Islande of 
Victor Hugo, simply because it was a livre du jour: and it 
is notorious that Barham Livius, the celebrated Roman his- 
torian, while he told all sorts of cock-and-bull stories about 
old times, of which he knew nothing, was so perfectly silent 
about the affairs of his own day, that he was therefore sur- 
named Tacitus. 

Even if Mr. E. T. Smith did hit off a joke against 
M. Scribe in the Charivari, the latter is potent in the 
press, and need not try to turn the former out of the 
theatre. Stop—we are getting confused,—and so we mix 
up one recent absurdity with another. The Charivari 
has been squibbing M. Scribe, and M. Scribe has very 
foolishly commenced legal proceedings. We shall possibly 
have more to say upon that subject by and by, about the 
time when “A Cantab” writes to tell us that the Simson, 
who translated Huclid, was named Robert, and spelled his 
name without a P, and “A Constant Reader” puts us to shame 
with the information that Livy and Tacitus were two dif- 
ferent persons, and that the name of the former was not 
Barham, but Titus. In the meanwhile, we hasten to say 
that neither Mr. E. T. Smith, nor the Drury Lane Com- 
mittee, have the slightest connection with the affair of 
M. Scribe. 

Happily there are some sage men among the renters, who 
do not devote all their energies to the study of archeology, 
and know Mr. E. T. Smith’s value as a manager suited to 
the present day. Happily, too, these sage men were in the 
majority at the last meeting, and Mr. E. T. Smith is there- 
fore allowed to retain the privilege of paying £4,000 a year 
for a property that, before his management began, could 
hardly be considered property at all. 

We don’t believe in the story of Pythagoras and the 
oxen, but we suggest that the defeated minority 
assume it to be true (which will not be a more 
violent assumption, than the supposition that the Drury 
Lane of the present day is to be compared with the 
Drury Lane of Elliston); then let them imitate the 
example of Pythagoras, celebrating their deliverance from 
the consequences of their own folly, by a hecatomb to 
Mr. E. T. Smith, in the shape of a grand dinner. They 
love to talk, so they may indulge their propensity by pro- 
posing his health; he also likes the sound of his own 
voice, and will be pleased to return thanks. 
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Dramatic Mems.—Mr, Charles Kean has re-appeared in his 
celebrated character, Louis XI., in the play of that name, at the 
Princess's theatre, with, if possible, greater success than when 
the piece was first produced,—Miss Amy Sedgwick, who has 
been somewhat obnubilated for the last week or two at the 
Haymarket, resumes her favourite part of Hester, in the 
Unequal Match, on Monday.—Mr. Wright, having recovered 
from his long indisposition, will re-appear at the Adelphi, on 
Monday next.—Miss Swanborough, the fair manageress of the 
Strand, is now perfectly restored to health, and will resume her 
duties in a short time. 


TaRTUFFE—The music supplied by Mr. Thirlwall, leader of 
the band at the Adelphi Theatre, for the English version of 
Tartuffe, comprises the overture to the old French opera 
Blaise et Babet, and interludes from the works of Corelli. 

St. Jamus’s ToHEatRe.—H¢6rold’s Pré-ausx-Clercs was produced 
on Saturday last, and, everything taken into account, was not 
the least satisfactory performance of the Opéra-Comique. 
Madame Fauré, more than ever, displayed her remarkable capa- 
bilities, and exhibited, perhaps in a less degree than usual, those 
faults we have been compelled to criticise. The music of the 
Countess Isabelle suits this lady. Auber’s music sparkles more 
than Hérold’s—not to institute further comparison—and greater 
fluency is demanded for its effective execution. Madame Fauré, 
at any rate, was so successful in her part, that it is likely the 
Pré-auz-Clercs will become one of the favourite operas of the 
season. 

The Pré-aux-Clercs, the last work of its composer, was written 
a short time previous to his death, and produced at the Opéra- 
Comique, in December, 1832. Hérold died the following month, 
not having completed his forty-second year, and leaving his 
Ludovic to be finished by M, Halévy. The Pré-aux-Cleres 
achieved a decided success, and was considered by many 
Heérold’s chef-dceuvre. 1t is, perhaps, a more equal work 
than Zampa, and abounds everywhere with genuine melody, 
The concerted music, nevertheless, is feeble, and the ear 
when satiated with tune, has little to captivate it, Every 
piece in the opera unmistakeably declares the com- 
poser of Zampa, and the whole work, though certainly 
not a masterpiece, is interesting. In the second act occurs the 
charming air, “O jours d’innocence,” with violin obbligato— 
(well executed, by the way, by Herr Pollitzer) which was admi- 
rably vocalised by Madame Fauré, who interpolated, however, 
a cabaletta of far inferior merit. In the third act we have the 
delicious trio, “C’en est fait!” one of the most striking inspi- 
rations in the opera, and the melody of which has always 
retained its popularity. The story of the Pré-aux-Cleres is not the 
most favourable specimen of French invention. The leading 
idea is very good, but the interest flags towards the end. 

In addition to the Isabelle of Madame Fauré, we may name 
the Nicette of Mademoiselle Celine Mathieu, and the Mergy of 
M. Berger. The lady acted with liveliness but sang out of tune; 
the gentleman has some intelligence but no voice, and therefore 
cannot be expected to sing. The other performers call for little 
praise, 

On Monday, for the benefit of Madame Fauré, the Pre-aux- 
Clercs was followed by a concert, in which Madame Fauré, 
M. Bryon d’Orgeval, and M. Depret, a new Belgian tenor, 
appeared. Madame Fauré gave a version of the Carnaval de 

Venise, with variations, rivalling in difficulty the tours de force 

of Ernst and Wieniawski, Her execution of some of the passages 

was extraordinary, and elicited the loudest applause. With so 
much fluency and such compass of voice, Madame Fauré should 
be a far greater singer than she is. M. Depret is decidedly 
clever, which he proved in the characteristic scena from the 
last act of Fra Diavolo, M. Bryon d’Orgeval attempted 

“ Madamina il catalogo.” 

Last night Ze Caid was repeated, after which was pro- 

duced the opera of Le Chdlet, by Adolphe Adam, 


Mr. Barnum has projected a tour in the provinces with his 
Monologue on Ca ne, Ce Money-making. Whether he will 
be able to teach the Manchester cotton-spinners much more 
than they know of the last (passing over the first), is at least an 
open question, 





Sacrzp Harmonic Socizty,—-The second performance of 
St. Paul, on the 28th ult., was attended with fully the same 
success as the previous one, of which we had occasion to speak 
so highly. The only change in the executants was in the sub- 
stitution of Mrs. Sunderland for Madame Rudersdorff in the 
soprano part. The Yorkshire songstress well sustained the 
reputation which she so justly earned in the Messiah, and her 
general reading of the music was marked with a degree of 
intelligence which showed her thorough knowledge of the 
composer, while her fine voice told throughout with a very 
perceptible effect upon the audience. We would especially 
mention the air, “Jerusalem! Jerusalem!” and the recitative 
and air, “I will sing of Thy great mercies” (part 2), 
It was with difficulty that the attempted applause was 
suppressed in compliance with the Exeter Hall regulations 
which “taboos” any demonstration of the kin This 
was equally the case in more than one instance with Mr. 
Sims Reeves’s singing, which, despite the hoarseness he was 
evidently labouring under, was magnificent; and it was no 
wonder that the audience, roused to enthusiasm, broke through 
conventional etiquette, and gave vent to their feelings in an un- 
mistakeable manner. Signor Belletti and Miss Dolby, in their 
respective parts, were admirable ; while to Mr. Wilbye Cooper, 
who sang some of the tenor recitatives, all praise must be 
awarded for his careful and artistic rendering of what was set 
down for him. The choruses were, if anything, an improvement 
upon the last time, and, where all was so good, it would seem 
pe aes invidious to particularise; but we must especially 
notice “Stone him to death,” “ Arise, shine,” with the 
splendid chorale which follows— “Sleepers, awake” — and 
“How lovely are the messengers.” It is a pity that people 
in their anxiety to quit the Hall should destroy the enjoyment of 
others who wish to remain and listen attentively to the end ; 
but the effect of the last four or five pieces is constantly marred 
by the confusion thus produced. The attendance was enormous, 
every seat being filled, and many persons standing the whole 
evening, It is gratifying to find our remarks on the subject so 
fully confirmed by the public, and we now hope that S¢, Paul 
may henceforth share the honours with Elijah. 

Sacrep Harmonic Soctery,—The fiftieth anniversary of 
Mendelssohn’s birth-day, which occurred on Thursday—Men- 
delssohn having been born February the 3rd, 1809—was cele- 
brated by the Bese Harmonic Society, at Exeter Hall, with a 

erformance of Elijah, under the direction of Mr, Costa. The 
Pall was crowded in every part. The occasion offered a satis- 
factory plea for the occasional disregard of the rules interdictin 
applause at these performances. And so the conductor seeme 
tothink. A colossal bust of the great composer, modelled by Mr. 
Calder Marshall, was exhibited ona pedestal in front ofthe orches- 
tra. The general impression conveyed to those who knew the 
composer was favourable. At all events the bust stood out in 
grateful contrast to the full length statue in the vestibule of the 
hall, the removal of which is desired by every lover of art, and 
which, were we iconoclasts, we should forthwith break in pieces. 
Among the principal solo singers were Madame Rudersdorff, 
Misses Dolby and Palmer, Mr. Sims Reeves, and Signor 
Belletti. 

Lonpon Sacrep Harmonic Soormry.—A performance of 
Handel’s Messiah took place, on Wednesday, January 26th, in 
the Lower Hall, Exeter Hall. The principal vocalists were 
Miss E, Hughes, Miss Hoeck (her first appearance), Mrs. Dixon, 
Mr. Dyson (ct St. George’s Chapel, Windsor), and Mr, A. 
Thomas. M. Tolbecque was the principal violin; and Mr. Pettit, 
violoncello, The rest of the tant and chorus consisted of friends 
and members of the Society, who deserve credit for giving a 
highly respectable performance of the oratorio, The orchestra 
and the hall were both full, and many went away unable to 
gain admission, Mr, Surman conducted, 

Vocat Assoc1ation.—Professor W. Sterndale Bennett's May 
Queen will be performed at St, James’s Hall, on Wednesday 
evening next, February 9th, on which occasion Mr. Sims Reeves 
is to sing the tenor music for the first time in London. This 
will be the first performance of the May Queen since its repre- 
sentation at Windsor Castle. The band and chorus, under the 





direction of M, Benedict, will number 400 performers, 
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Orzratic Encacements.—Mr. Gye has secured for the Royal 
Italian Opera the services of Signor De Bassini in the place of 
Signor Graziani, who is engaged to Mr. E. T. Smith, for the 
“Royal Italian Opera,” Drury Lane. Signor De Bassini ap- 
peared some eight or ten years ago at Her Majesty’s Theatre, 
and performed some of Tamburini’s parts—including Don 
Giovanni, the Duke of Ferrara (Lucreaa Borgia), Figaro (JI 
Barbiere). He has for many years apportioned his services 
between the Imperial Operas at Vienna and St. Petersburgh 
where he is much esteemed. Mr. Gye has also engaged 
Madame Lotti, from the Scala at Milan, the San Carlos at 
Naples, and other Italian theatres, and the Imperial theatre in 
St. Petersburgh. This lady enjoys a high reputation as a singer 
of the Cruvelli school. The enterprising manager of the Royal 
Italian Opera, Covent Garden, we are informed, has entered 
into terms with Madame Lancia, the English lady with a foreign 
name, who has lately sung at the Monday Popular Concerts, 
with what success is already known to the readers of the 
Musical World. Madame Lancia will commence the season, as 
we hear, in one of Auber’s operas. 

Mr. AnD Mrs. Caartes Maruews have been performing 
with great success at the Princess’s Theatre, Leeds. 

Sr. Marrin’s Hati.—A grand performance of orchestral 
music, in honour of the fiftieth anniversary of Mendelssohn’s 
birth-day, was given under Mr. Hullah’s direction, at the Music 
Hall, in tong Acre, on Thursday atternoon. The programme 
was entirely from the works of the illustrious master, and com- 
prised the overtures to A Midsummer Night’s Dream, and Ruy 
Blas, the grand concerto for pianoforte and orchestra (No. 2) in 
D minor, and the symphony in A minor. The band was ad- 
mirable, and the whole performance attractive. A more appro- 
priate selection, indeed, could not have been made. Four such 
masterpieces, well executed, could not fail to create a profound 
impression. Herr Pauer played the pianoforte part in the con- 
certo, Considering that this was a morning performance—an 
unusual thing at St. Martim’s Hall—the attendance was far 
greater than might have been anticipated. 

Mowpay PoruLar Concerts.—The directors of these enter- 
tainments seem determined to provide novelty for their patrons 
in the shape of fresh favourites, and on Monday last introduced 
Mesdames Anna Bishop and Catherine Hayes, both of whom 
have widened their renown by lengthened and successful tours 
in Australia, California, &c. The first named lady sang Gu- 
glielmi’s “Gratias agimus tibi” (clarinet obbligato Mr. Pol- 
lard) with a breadth of style which delighted her hearers, who 
in the second part were no less enchanted with the genuine 
pathos infused into “Home, sweet home,” which, being enthusi- 
astically redemanded, was replaced by “ Oft in the stilly night.” 
Madame Catherine Hayes resisted the attempt at an encore, 
which followed the air from Guillawme Tell, “Sombres foréts,” 
contenting herself by bowing her acknowledgments ; but the ac- 
clamations which followed “The harp that once thro’ Tara’s halls” 
were so unmistakeable that she was compelled to respond to 
them by re-appearing and substituting “The last rose of sum- 
mer,” both of which were sung with the utmost expression. 
Mr. (late Herr) Mengis, made his first appearance since his 
return to England, and sang “ Dear Napoli,” by John Barnett, 
Miss Poole, in Haydn’s canzonet, “ My mother bids me bind my 
hair,” fully merited the warm encore which followed, no less by 
the sweetness of her voice than the simple unaffectedness of 
her style, and that total absence of straining after effect which 
ruins the pinging. of so many artists. Two charming songs of 
Mendelssohn—*The first violet,” and “Spring song”—were 
extremely well given by Miss Stabbach. iss Kemble con- 
tributed “The Mermaid” of John Barnett (a song of great beauty) 
and Miss ‘Lascelles anewand graceful ballad by Mr.G, A. Macfarren 
entitled “ Lily Lye.” A very pretty ballad of Mr, G, Linley’s 
was well sung by Mr. Santley—the words from Sir E, B. Lytton’s 
latest and lengthiest novel, What will he do with it? The only 
instrumental piece of the evening was a pianoforte solo by Miss 
Elliott—Weber's Invitation to the Waltz. We believe the youn 

ady is a débutante, and we will therefore defer any remarks til 
we hear her upona future occasion, Madame Lancia substituted 
an air from the Sonnambyla for one by Benedict, which was 





set down for her in the programme, and gave in the second part 
a ballad called “The igrant’s Bride.” The quartet from 
Mosé in Egitto, * Mi Manca la voce,” would have been all the 
better for a little rehearsal. Henry Smart’s beautiful trio, 
“ Queen of the Night,” was well sung by Misses Poole, Stabbach, 
and Mr. Santley ; and Mr, Wilbye Cooper gave great satisfac- 
tion in Hatton’s “Come live with me and be my bride.” 

M, Benedict, as conductor, presided with his accustomed 
ability at the pianoforte. 

For the next concert, M, Wieniawski is engaged, and, on the 
14th, a “Mendelssohn night” is announced, when some of the 
gems from that great composer’s chamber music will be given. 

Paris,—(From our own Correspondent.)—Rossini’s Matilda di 
Shabran has been revived at the Italiens, with Madame Penco, 
as Matilda; Madame Nantier-Didiée, the Page Edoardo; Madame 
Cambardi, the Countess d’Arc; Signor Belart, Conradino ; 
Signor Zucchini, Isidoro; and Signor Corsi, the Doctor. This 
admirable work has been received with great enthusiasm, 
although the remembrance of Bosio and Ronconi was not effaced 
by Madame Penco and Signor Zucehini. Signor Belart was 
scarcely equal to the ferocious man-hater Corradino, but he 
sang the florid musie with wonderful skill, and was greatly ap- 
plauded in the opening air, Madame Nantier-Didi¢e is admi- 
rable in Edoardo, and Signors Zucchini and Corsi are both 
excellent as the poet and the doctor. In consenting to under- 
take so small a partas that of the Countess d’Arc, Madame 
Mathilda Cambardi has set a good example to all the artists 
in the establishment. Although of talent deemed equal to 
Elvira in Zrnani, this lady does not think it beneath her to 
accept a subordinate character in one of Rossini’s operas, The 
début of Mademoiselle Sarolta was looked for with great 
curiosity, the lady being represented as possessed of singular 
personal attractions. The wisdom of the management was not 
displayed in selecting the part of Leonora in the Trovatore, for 
the fair Hungarian, who, with a great deal of talent, and 
much physical power, is not yet sufficiently accomplished 
to essay so arduous a character, Her youth, nevertheless, 
turned the scale in her favour, and she was received with 
favour, Mr. E, T. Smith has secured Madlle, Sarolta for 
his approaching season of Italian opera. The Drury Lane 
manager, however, must take a hint, and select a part better 
suited to her than Leonora, 

The friends of M, Sainton will be delighted to hear that his 
success in this capital has been triumphant, He played at the 
first concert of the Jeunes Artistes, and on Wednesday gave a 
concert, with full orchestra, at the Salle Herz, which was 
crowded with some of the most notable amateurs and connois- 
seurs in Paris, This eminent violinist played, by special desire, 
Mendelssohn’s concerto, which was so eminently successful at 
the Jeunes Artistes, besides several works of his own composition 
— “Romance,” “Tarentella,” and “Fantasia, on Ligoletio,” 
Both as executant and composer M. Sainton was greatly ad- 
mired, and each of his performances listened to with wrapt 
attention, and received with unbounded applause, M, Sainton 
was more than onee recalled. He was assisted by Sig. Gardoni 
and Mad, Anna Bertini, as vocalists. The band was under the 
direction of M. Pasdeloup. M., Sainton, according to the 
Orphéon, was “the laureat pupil of the first class of old 
Habeneck.” 

“ Gurman EquIvALENTs FoR EnciisH THovauts,” by Madame 
Bernard—a little book, under the above title, we may con- 
fidently say, will be found of much practical utility, both to 
young learners and more advanced students in German, Every 
one has more or less felt at a loss when wishing to express the 
ideas so familiar in English, It embodies a more copious selec- 
tion than can be found elsewhere, and is, moreover, quite 
portable, 

Robert Burns, the poet, was one day at a literary party in Edin- 
burgh, where he met Sir Walter Scott, then a boy of fifteen. There 
was a print of a soldier lying dead on the snow, with his wife and 
child lamenting over him, and his faithful dog watching by his side, 
It had some verses written under it, Burns surveyed the picture, and 
was greatly affected, He then enquired who was the author of the 
verges. Not a man in the whole company could tell, until Walter 
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Scott whispered to a lady that they were from an old poem of Langhorne, 
He was rewarded by a look of kindness and admiration from the great 
man, of whose poetical glory he was destined to be the successor, 








PROVINCIAL. 


Dvustin.—We learn, from a correspondent, that Mr. Geary’s 
series of concerts have concluded as brilliantly as they began. 
The last four performances, on Thursday and Friday evenings, 
and Saturday morning and evening (27th, 28th, and 29th ult.) 
drew crowded audiences to the Rotunda. The principal per- 
formers and the character of the programmes were the same as 
described at length in your last impression, Miss Louisa 
Vinning in her ballads, Mr. Geary in his songs, and M. Remenyi, 
were as successful as before, and Miss Arabella Goddard has 
been twice encored on every occasion. The sensation created 
by this young artist’s performances is without precedent in 
Dublin, and every one looks forward with pleasure to the 
day when she will once more enchant her Irish admirers with 
Wallace’s “ Robin Adair,” Thalberg’s “Last rose of summer,” 
and last, not least, Benedict’s new and brilliant ‘ Erin,” which 
embodies two of our most popular airs—“ My lodging is on the 
cold ground” and “The Minstrel Boy.” 

JULLIEN’S FAREWELL Concerts.—M. Jullien has finished his 
aang tour, and returned to London to repose after his 
abours, but, we may naturally believe, will not remain idle 
long. Nothing, it is to be hoped, will now induce him to quit 
the land which has recognised him as an artist and honoured 
him asaman. In the capitals of Ireland and Scotland; in 
cities not less important as emporiums of art, science, and com- 
merce—Liverpool, Manchester, Glasgow, Belfast, Birmingham, 
to wit; in towns, cathedral and borough; in short, wherever 
he pitched his tent the same flattering reception awaited him. 
Crowds flocked to his standard, and enthusiasm increased in 
proportion. Some of these results we may ascribe to the belief 
entertained that M. Jullien had come to say “ Good-bye”—for 
an indefinite period. No small share of the success may be 
attributed to the new prima donna and the new violinist— 
Madame Anna Bishop and M. Wieniawski—both of whom had 
won renown at M. Jullien’s London concerts. But the reputation 
of M. Jullien himself may be set down as the chief cause of 
the distinguished favour bestowed on him during his recent 
progress through the kingdom. The tournée was brought toa 
conclusion on Saturday last, in the Free Trade Hall, Manchester. 
The crowd was immense, the programme one of M. Jullien’s 
most select, and the performance throughout first rate. The 
band played the Andante con moto from Mendelssohn’s sym- 
phony in A major; the AUegretto from Beethoven’s symphony 
in F; the overture to Masaniello; and a selection from Der 
Freischiitz—one of M. Jullien’s most brilliant operatic arrange- 
ments. Madame Anna Bishop excited enthusiasm in both her 
songs—the scena ed aria, “ Ah quando in reggio talamo,” from 
Donizetti’s Ugo Conte di Parigi, and the Scotch (not Sir John 
Stevenson’s, as stated in the bills) ballad, “Oft in the stilly 
night.” The latter was unanimously redemanded. M. 
Wieniawski introduced his variations on the Carnaval de 
Venise. The audience was enraptured with the Polish 
violinist, and the Carnaval was repeated with fresh variations. 
As at the Lyceum concerts, M. Jullien wound up the first part 
with his new “ Hymn of Universal Harmony,” which was 
received with the loudest applause. The other compositions of 
M. Jullien had no less success. These were, “The New Jetty 
Trefiz” Quadrille, the “Fern Leaves” Waltz, the “Campbells are 
Coming” Quadrille, the “ Kiss Polka,” and the “ Frikell Galop.” 
At the termination, the audience testified their approbation 
by reiterated cheers and boisterous calls for “Jullien.” And so 
ended M. Jullien’s “ Farewell Provincial Concerts” (which we 
trust may be renewed next year). 

York Minster.—The Dean and Chapter of York have ap- 
pointed Dr. Monk, of Oxford, organist and choirmaster of York- 
Minster. The salary is £200 per annum, and we understand 
that Dr. Camidge, the late organist, who has been unable to 
attend to his duties for a long period, is to receive a pension of 
£100 a-year. 

















Nortinenam—(From our oementene— Ths Seventh Sub- 
scription Concert of Chamber Music took place on Friday, 
January 28th. The programme is subjoined :-— 

Part I.—Quartet, Op. 18, No. 2, in G, Messrs. Henry Farmer, 
Myers, Praeger, and T. L, Selby—Beethoven ; Sonata (violin and piano), 
Op. 6, in A, Mr. Henry Farmer and Mr. White—Gade. 

Part II.—Quartet, Op. 13, in A minor, Messrs. Henry Farmer, 
Myers, Praeger, and T. F. Selby—Mendelssohn ; Quartet in B flat, 
Messrs. Shelmardine, Farmer, Praeger, and T. L. Selby—Weber. 

On account of Mr. White’s indisposition, Beethoven’s Trio in 
G was substituted at the last hour for Gade’s Sonata. The 
chief feature of the concert was Mendelssohn’s Quartet in A 
minor—which was given with the vocal introduction in the 
major, charmingly sung by Miss Johnson. Every movement 
was rapturously applauded, and the repetition of the quartet 
compan’ before Mendelssohn had attained his fifteenth year) 

uring the present season has been earnestly solicited by a great 
number of the subscribers. 

Swinpon.—We are informed that the churchwardens of the 
parish of Swindon have appointed, as the organist for the parish 
church, Mr. Thomas Simpson Camidge, late assistant organist at 
York Minster. 

From the Leeds and West-Riding Express, we learn that the 
Operetta Company, comprising Mdme. Enderssohn, Mr. and Mrs, 
Tennant, Mr. G. J. Patey and Signor Biletta have commenced a 
series of eight evening performances at Wellington Hall, attached 
to the Scarbro’s Hotel. The hall is converted into a com- 
fortable theatre, exactly adapted for the performance. A con- 
cert opens the entertainment, in which each of the vocalists 
takes part. The operetta, bearing the title Caught and Caged, 
is a clever historical piece, written by Mr. J. Palgrave Simpson, 
the music composed by Signor Emanuele Biletta, the conductor, 
The dramatis persone are, Captain Barrington, Mr. Tennant ; 
Corporal Nahum Nimmo, Mr. J.G.Patey; Ann —_ (Duchess 
of York), Mdme. Enderssohn ; Louisa Sydney (her maid of 
honour), Mrs. Tennant. The period of the story is in the reign 
of Charles II., and the scene is laid in the residence of the 
Duchess of York at Richmond. Each of the characters is admir- 
ably performed, and the music is sparkling and original. A 
song commencing, “ When faint with fear,” sung py Mrs, 
Tennant, is highly effective and pleasing; so is a tenor 
ballad, “’Tis woman’s love” sung by Mr. Tennant, which was 
loudly re-demanded. Mdme. Enderssohn exhibited her beautiful 
voice and clever fioriture in the scena, “ With sword in hand ;” 
whilst Mr. Patey, in representing the reformed roundhead, 
sings with great vigour, “A man’s buta man.” The dresses 
are very good, and the operetta altogether admirably put upon 
the stage. It is certainly the best performance of its class we 
have yet seen. 

Mancuzster—(From a Correspondent).—At the dress concert, 
in the Concert Hall, on Monday evening, Mr. Willert Beale’s 
touring party was engaged, and the exclusive patrons of the 
Gentlemen’s Concerts, as they are styled, for the first time had 
the gratification of hearing a pianist who has achieved, never- 
theless, a Manchester celebrity second to none, at the Free 
Trade Hall and elsewhere—I mean Miss Arabella Goddard. The 
reception accorded to our gifted young countrywoman was of the 
enthusiastic character due to her unequalled attainments,and the 
first piece she played—Hummel’s Rondo Russe—a novelty to 
the subscribers, as well as a brilliant and masterly composition, 
at once established her triumph. More classic, elegant, highly- 
finished, and at the same time spontaneous playing was never 
listened to. In the second part of the concert, Miss Goddard 
a to her audience through the medium of music of a 
lighter and more ad captandum character; and by her 
dazzling execution of Thalberg’s fantasia on “The last Rose of 
Summer,” in which her exquisite manner of singing the familiar 
melody delighted the audience even more than her faultless 
mechanism, she created a furore in the strictest signification of 
the word. The encore that followed was not to be resisted ; 
and when, in obedience to the unanimous wish, Miss Goddard 
had reappeared, and performed, with a perfection no less rare, 
the same composer’s arrangement of “ Home, sweet home,” the 
applause of the whole audience was echoed with enthusiasm 














FesruAry 5, 1859.] 


THE MUSICAL WORLD. 


93 











by the members of the orchestra. The rest of the concert 
was excellent. The band, under the able direction of 
Mr. Hallé, performed the overtures to Die Zauberfléte and 
Otello; Signor Regondi gave, with marvellous skill, two solos on 
the concertina, composed by himself; Madame Viardot ex- 
hibited her profound knowledge of the classic school in Mozart’s 
“Eeco in ponto,” which she contrasted later in the evening 
with two of her piquant and irresistible Spanish melodies, 
accompanying herself on the piano; and Miss Eyles, Signors 
Luchesi and Dragone contributed vocal music, both English and 
Italian. Mr. J. L. Hatton presided as accompanyist at the 
iano, and Mr. Seymour held his accustomed post of first violin 
in the orchestra. The hall was crowded to suffocation by a 
brilliant and fashionable audience, to whom the whole enter- 
tainment afforded unequivocal satisfaction and delight. 

From THe LiverPoot Pavers, we learn that the first concert of the 
new season of the Philharmonic Society took place on Tuesday the 
2nd instant. ‘ Considering,” says the Liverpool Courier, “the very 
favourable report recently made to the proprietors of the hall, there 
can be little doubt that it will prove a prosperous one; and its success 
will be considerably increased when the much-wanted cleaning, reno- 
vating, and decorating of the building has been accomplished. The 
society has this year made a start with the most accomplished of 
English pianists, Miss Arabella Goddard, and it is worth the serious 
consideration of the management if it is not possible to carry out the plan 
of engaging native talent more than foreign in a society such as this. 
The concert began with Mozart’s fine symphony in D, No.4, and 
contained that classic concerto of Mendelssohn, in G@ minor, which 
introduced Miss Goddard. It also included, for the band, Weber’s 
overture to Preciosa, and Auber’s to the Crown Diamonds. These 
were taken with much care, but the highest interest centred in the 
work of Mendelssohn. Miss Goddard touches nothing which she does 
not refine, and the most intelligent and difficult to please could not 
but be satisfied. In the second part she selected Thalberg’s arrange- 
ment of “ The last rose of summer,” and gave for the encore the sere- 
nade from Don Pasquale, Madame Viardot sang with exquisite 
feeling “Ah! mon fils,” which was encored, and gave way to some 
Airs Espagnols. This lady also sang the scena of Pacini from Niobe, 
and joined with Signor Dragone and Signor Luchesi in selections from 
Il Barbiere and Don Pasquale. Miss Eyles gave two English songs ; 
the second, by Macfarren, was encored. Signori Luchesi and Dragone 
were also among the singers, and Signor Regondi played a solo on the 
concertina to perfection. The chorus sang the madrigal, “Smile not, 
fair Amarillas.” The English Opera Company continues at the 
Amphitheatre, and Mr. Best’s organ performances have been resumed. 

At WoLVERHAMPTON,on Wednesday evening a correspondent informs 
us that there was a highly interesting concert in the Concert Hall, the 
chief contributors to which were the members of Mr. Willert Beale’s con- 
cert troupe now “starring” it with such brilliant success in the provinces. 
“ The programme,” writes our informant, “which was very long, con- 
tained, however, one classical composition of the highest order, namely, 
Beethoven’s splendid sonata in B flat, Op. 22, which Miss Arabella 
Goddard performed entire, in a manner which sets criticism at defiance. 
This performance was the more creditable to the young artist, 
and the more gratifying to connoisseurs, from its strongly marked 
contrast to all that preceded and followed it. In the first part, Miss 
Eyles obtained an encore in a graceful ballad by Mr. Wallace; Madame 
Viardot another in ‘Non pit mesta,’ and again another (with Signor 
Dragone) in “Dunque io son;” and Mr. Hatton, the conductor, a 
fourth in his own song, ‘The Sleigh.’ The second part began with a 
Duo Concertante, for piano and concertina, on airs from Guillaume 
Tell, {executed with surprising brilliancy by Miss Goddard and 
Signor Regondi, but which, though loudly encored, was not re- 
peated by those accomplished artists. Miss Goddard’s ‘ Last 
Bose of Summer,’ however, was followed by an overwhelming 
demand for repetition, which it was impossible to resist; and a simi- 
larly enthusiastic reception was awarded to ‘Home, sweet Home,’ 
which she executed in a no less admirable manner. The vocal music 
in the second part was just as ‘miscellaneous’ as in the first, the 
most noticeable features being Macfarren’s charming ballad, ‘The 
beating of my own heart,’ expressively sung by Miss Eyles, and 
Madame Viardot’s quaint and sparkling ‘ Airs Espagnoles,’ which 
she sang to her own accompaniment. Among the most interest- 
ing performances of the evening, were two solos by Signor Regondi, 
on the concertina, than which nothing could be more masterly, 
and which, for that reason, it was to be regretted were not on the 
violin, or some more grateful intrument, and worthier of such consum- 








mate talent. It was generally remarked that the introduction of at 
least one more classical piece, such as the sonata of Beethoven, would 
have greatly improved the Concert. We are not so insensible to good 
music at Wolverhampton as London caterers may think.’—H. 

THE members of the WorcESTER HanMonic Soctey recently gaves 
soirée in the Music Hall, at which Lord Ward, President of the Society, 
and other distinguished persons, were present. The first part of the 
evening was devoted to s concert, the last to a ball, and the 
interval between the two to a speech. from the President 
Apropos of the concert, Berrow’s Worcester Journal says -—“ The 
yocal and instrumental performers comprised the professional and 
amateur members of the Society. The band played the overture to 
Masaniello with much spirit. Mr. Briggs gave a solo from Norma, 
and Benedict’s ‘ Rage, thou angry storm,’ with characteristic expression. 
Several madrigals and German choruses were sung in admirable style 
by the vocalists, who were encored in Edwards’s madrigal, ‘In going to 
my lonely bed,’ and Mendelssohn’s ‘ Nightingale.’ Mrs. Haynes sang 
a song of Gumbert’s, ‘ Hoch das Verguiigen,’ rather scang of melody, 
yet replete with constructive difficulties, which she admrably over- 
came(!); and Meyerbeer’s ‘O vaga suol.’ She was accompanied on 
the pianoforte by Mr. Haynes, and warmly applauded. Mr. J. H 
D’Egville played a fantasia of De Beriot’s on the violin, with his 
accustomed taste and finished execution. Two organ solos were con- 
tributed by Mr. Haynes, consisting of introduction and variations on 
the national aivs of England and France—‘God save the Queen’ and 
‘Partant pour La Syrie,’ the latter by request of Lord Ward. Too 
much praise cannot well be awarded to the conductor, Mr, Jabez 
Jones, whose care and attention procured a result as successful as it 
was deserved. Mr. J. H. D’Egville, by request, acted as master of 
the ceremonies. Hopkins’ band attended; and Lord Ward led off the 
first country dance with Mrs. Jenkinson. 

Tux first concert at the New Corn Exchange, at Strtrnenourng, took 
place on Thursday evening, under the management of Mr. Harcourt, 
of Rochester. The room was filled by an audience including the élite 
of the town and neighbourhood, and from the satisfactory manner in 
which the affair passed off we are led to anticipate more entertainments 
of an equally agreeable nature. The performers, eight in number, 
exerted themselves to the utmost, and well merited the applause with 
which they were greeted. Miss Eliza Hughes, the only female vocalist 
engaged, sang not only artistically but feelingly. In “The last rose of 
summer” she was deservedly encored; and “I waited till the twilight” 
was rendered in such a manner that one might almost imagine she was 
singing in character. Mr. Armes, a bass, sang “My old friend John” 
with much spirit. Mr. Harcourt gave considerable effect to “ Where 
shall we three meet again?” and “The Curfew.” The singing of Mr. 
Morgan and Master Williams was also admired. The solos on the 
cornet-4-piston and clarionet were ably executed, the audience re- 
demanding Mr. Hall’s “Grazie clementi Dei.” The performance of 
Mr. P. Armes on the pianoforte was also applauded. Altogether, the 
entertainment was pleasing to all present. 


Miss Lovisa Van NoorpEn’s Concert.— This took place at St. 
James’s Hall on the 27th ult, and might be fairly included under the 
same head as the Popular Concerts, inasmuch as the character of the 
selection was identical, while the artists were the same who had as- 
sisted at the previous Monday evening gathering. Madame Viardot- 
Garcia’s rendering of ‘ Non pit mesta” commanded an encore as 
energetic as it was unanimous. In the second part, the Romance “La 
voix qui dit je t’aime” of M. Malibran, followed by a Boleroof Dessauer’s, 
both sung by Madame Viardot, evoked the same compliment from the 
audience, to which the lady responded by giving a “ Mazurka” 
of Chopin. Miss Louisa Van Noorden sang “Non mi dir,” from 
Don Giovanni insuch a manner as to elicit an encore from 
her patrons. In the second part of the concert she afforded much 
satisfaction in a song of Schloesser’s, “ Merrily, merrily over the 
snow.” Her sister (a débutante, if we mistake not) was well received 
in a German Lied, ** Von meinen Bergen,” as was also Mr. P. E. Van 
Noorden, in a pianoforte solo of Herz, “Londler Viennois.” Mr. 
Sims Reeves wisely resisted the violent efforts for an encore, which 
were attempted after each of his pieces—“ Serenade” from Mr. Costa’s 
Dream, and “ Bonnie Kate,” contenting himself by returning and 
bowing his acknowledgments, which, however, did not satisfy the ex- 
cited audience until an apology had been made for Mr. Reeves on the 
very justifiable plea of indisposition, Miss Eyles acceded to the de- 
mand for the repetition of Wallace’s song, “Sweet and low,” 
which she sang with genuine expression. Two charming trios 
of Henry Smart—“ Rest thee on this mossy bank,” and “Qh! 
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hear ye not, maidens’—afforded genuine delight to all lovers 
of really good music; while the admirers of concertina playing 
were no less gratified by Signor Regondi’s masterly execution 
ofasolo. Miss Leffler sang “ Broken vows,” by F. Bergen; Signor 
Dragone the recitative and aria of Donizetti “ Egli ancora ;” and Signor 
Luchesi, “ Una furtiva lagrima,” by the same composer, the two gen- 
tlemen afterwards uniting in the well-known duet, ‘All’ idea.” The 
Swedish singers gave some of their most popular morceaug. 

DEATH oF Signor Fornasari.—This once favourite barytone, 
who succeeded Tamburini on the latter’s secession from Her 
Majesty’s Theatre, died recently at Milan. Signor Luciano 
Fornasari enjoyed a high reputation in London as a serious 
actor, and sustained some parts with more than ordinary power. 
He was the original Belisario in Donizetti’s opera, on the Lon- 
don stage, and also of Zampa, in Hérold’s opera of that name, 
His vocal qualifications were not of a high order. He was 
nevertheless, in great favor with the patrons and frequenters o 
the theatre. f 

Socrety FOR THE ENCOURAGEMENT OF THE Fine Arts.—This 
society held its first conversazione, on Tuesday evening, at the French 
Gallery, Pall-mall. The room was well filled, about two hundred ladies 
and gentlemen--members of the society and their friends—being present, 
Mr. H. Ottley, who took the chair, said that the members amounted to 
nearly two hundred. The undertaking would necessarily be gradual 
in its growth, but he believed the major part of the objects proposed 
would be successfully acted upon within the present season. ‘Two por- 
tions of the scheme, which were of the highest importance, were the 
lectures and discussion meetings. Arrangements had been made for 
lectures on painting, engraving, sculpture, anatomy as applied to the 
arts of design, the moral poets of the nineteenth century, music, &c. 
Amongst the subjects for discussion of which notice had already been 
given were the following:—“Copyright in works of Art,” ‘ Public 
Patronage of Art, particularly as affected by the Competition System,” 
“The Operation of Art-Unions as respects the Promotion of Art and 
the Improvement of the Public Taste.” Mr. Gambart had most 
handsomely placed the French Gallery at the disposal of the 
society for their ordinary meetings. The proposed exhibition would 
require a gallery of a certain size, and the council had in view one 
now in course of erection, which would probably be found suitable. 
The testimonial scheme had met with general approval, and several 
contributions had been made to the fund. On the conclusion of Mr. 
Ottley’s address, a resolution was passed, ‘That the members and 
their friends here assembled, approving of the object of the society, 
will use their best endeavours to promote its success and advance- 
ment.” The evening was agreeably wound up with a concert of vocal 
and instrumental music, in which Mr. W. B. Harrison, Miss Hughes, 
Miss Bincks, Miss Whyte, and Miss Marian Wheatley took part, con- 
ducted by Mr, W. M‘Farren. On the walls was a good display of 
paintings, engravings, photographs, chromo-lithographs, &c. 

A Russtan NosieMan Ovurwitrep.—A few evenings since, Mrs. 
Howard Paul was giving her wonderful imitation of Mr. Sims Reeves, 
at the St. James’s Hall, in the entertainment of Patchwork. Among 
the audience was a Russian nobleman, who had never before visited 
the English metropolis. On the conclusion of “ Who shall be fairest,” 
sung to perfection by Mrs. Howard Paul, the Russian applauded vehe- 
mently, and expressed a desire to his friend and cicerone (an English- 
man) to be presented to the exquisite tenor. His friend at once as- 
sured him that it was not a tenor, but a lady he had just heard. 
“Impossible!” said the Russian, “this is mere badinage. I am not so 
great a stranger in England that I am to be toldthat English ladies 
possess tenor voices.” “But, I assure you,” pursued the Englishman, 
“it is no device of mine, but a singular truth—that was the voice of a 
lady, and a wonderful imitation of Mr. Reeves, our first English tenor.” 
“Sir,” said the Russian, with emphasis, “I’ll wager you £100 that it 
was not a lady who sang. Do you take me for an imbecile, that I can’t 
distinguish a female, even if she be in male fattire?” The wager was 
then and there agreed upon, At the end of the entertainment the 
whole party waited to see the heroine of Patchwork in propria persona ; 
and it was not until the Russian heard Mrs. Paul, attired as a lady, 
sing the same song, that he would believe it was not a gentleman he 
had listened to only an hour before. Of course the Englishman won 
the £100, and at once signified his intention of bestowing it on a 
charity. As the group left the room, the Russian cast a glance back 
at Mrs. Howard Paul, and addressed his friend with a puzzled air. 

Ma foi! are you quite sure this is a lady and not a gentleman in 
erinoline got up to play a trick on me?” Mrs. Howard Paul caught 
the last words, and instantly sat down at the piano and sang a Russian 
ae song inher natural voice, This at once completed the little 
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HURCH MUSIC.—Price Eighteen Pence. A Selection 


of Standard Psatm AxD Hymw Tunes, of a sound and devotional character, 
adapted for the uso of Parish Choitsand Churches. Edited and arranged by 
BE. H. Thorne, Organist and Choir Master, Henley-on-Thames. 
Price Eighteen Pence. A Selection of Sixane AND DovuBLe Caants, Edited 
and arranged by BE, H. Thorne. 
Also, Price Three Pence, Cantictes, DivipeD ror CHANTING. London 
W. Wells Gardner, 7, Paternoster-row, 








USICAL DIRECTORY, REGISTER, & ALMANAC 

for 1859, is now ready. Contents:—l. Almanac, with Musical data and 

blank spaces, 2. List of Musical Societies throughout the kingdom. 8. Musical 

Transactions of the t year. 4. The Names of Professors, Music-sellers, and 

Musical Instrument Manufacturers throughout the kingdom, with their Addresses, 

&c. 5. List of Music (copyright only) published between 80th November, 1857, and 

80th November, 1858. Price 1s. 6d. ; uy st, 1s. 8d. May be had at Rudall, 

Rose, Carte, and Co., 20, Charing-cross, 8. W.; Keith, Prowse, and Lo., 48, Cheapside ; 
and all musi¢ and booksellers. 





IANOFORTES.—DEWRANCE’S COMPENSATING 


PIANO may now be seen at the depdt, 83, S#ho-square. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the poceselty ee frequent tuning, as 
in the ordinary Tethamaen is entirely obviated. For fulness roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 
The business will shortly be removed to 176, Dover-street, Borough. 





TS E IMPROVED HARMONIUM.—Mr. W. E£. 
EVANS, inventor of the English Harmonium (exbibited in London in 1844), 
calls attention to the improvements he has lately made in this instrument. The 
subjoined testimonial from Mr, Alfred Mellon is one of the many he has received 
from eminent professors :— 
Tur Vate, Kino's Roap, CHELSEA, 

March 19th, 1858. 

Dear S1tr,—I have much pleasure in giving my opinion upon your 
Harmonium ; it is the best instrument of the kind I have ever heard. 
Yours very truly 
To Mr. W. B. Evans, ALFRED MELLON. 
51, Norfolk-street, Sheffield, 





AsOTsES CURE OF AN EIGHT YEARS 
ASTHMATIC COUGH THIS WEEK, BY DR, LOCOCK'’S PULMONIC 
WAFERS.—To Mr. G. Bountiff, Chemist, Lawrence Kirk, January 81st, 1859.— 
‘Sir, —For these last eight years I have been troubled with a very severe cough, 
accompanied with tightness in the chest and scarceness of breathing, durin 


dian) 





that long period I had tried many kinds of medi from men ani 
others, but to little effect, until lately I was induced to try Dr. Locock’s Pulmonic 
Wafers; the first day I had only taken six of these invaluable Wafers when I 
found great relief. I continued taken them till I had finished a Js. 1}d. box 
and began a 2s, 9d. one, when I am Se" to state I now feel myself completely 
one (Signed) JAMES KENNEDY, Pensioner, Garvock Street, Lawrence 


irk, 

DR. LOCOCK’S PULMONIC WAFERS give instant relief and a rapid cure of 
asthma, consumption, coughs, and all disorders of the breath and lungs. 

They have a pleasant taste. Price 1s. 1}d., 2s. 9d., and 11s. per box Sold hy 
all druggists. 





GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRoNoUNCcED BY HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlers, Grocers, &., &c. 


CLOSE OF HOLIDAYS. 
The return of Youth to their respective Boarding-Schools induces a solicitude 
from Parents and Guardians for their Personal Comfort and Attraction, and 
ROWLANDS’ MACASSAR OIL, 
for accelerating the growth and improving and beautifying tho hair, 
ROWLANDS’ KALYDOR, 
for improving the skin and complexion, and removing cutaneous eruptions, and 
ROWLANDS’ ODONTO, 


or Pearl Dentifrice, for perma, the teeth beautifully white, and preserving the 
gums, are considered indispensable accompaniments to the attainment of those 
ersonal Advantages so universally sought for and admired. 
The only Genute of each bears the name of ‘‘ Rowlands” preceding that of the 
article on the wrapper or label. Sold by A. ROWLAND & SONS, 20, Hatiou- 
garden, London, and by Chemists and Perfumers. 


BEWARE OF SPURIOUS IMITATIONS. 
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OOSEY’S SHILLING MUSIQO, 
BOOSEY’'S 190 EXERCISES, Sntien, and Extracts from the Works of. 


the great Masters. for the VIOLIN .. ée rT) se o 10 
BOOSEY’S 100 DANCES for the VIOLIN, on Sa we ie) 
BOOSEY’S 100 BALLADS for the VIOLIN és ae oo ak 
BOOSEY’S 100 OPERATIC AIRS for the VIOLI e ee eo 10 
BOOSEY’S 100 MELODIES for the CONCERTINA .. a6 ae 8 
BOOSEY’S 100 SACRED MELODIES for the CONCERTINA setae: © 
BOOSEY’'S 100 OPBRATIO AIRS forthe FLUTE ., oe « A 6 
BOOSEY’S 100 DANCES for the FLUTE - PP oy oo 30 
BOOSEY’S 100 DANCES for the CORNET-A-PISTONS 10 

10 


BOOSEY’S 100 OPERATIC AIRS for the CORNET-A-PISTONS °; 
*,* The above works contain valuable copyright music, arranged by Pra 
George Case, Moirato Davis, and Thomas Harper, 
Orders should state Boosey’s editions. 
Boosey and Sons, Musical Library, Holles-street, 





LAURENTS CHRISTY’S WALTZ (illustrated), 3s, 


LAURENT’S SATANELLA WALTZ (illustrated) .. eo ae 
LAURENT’S SATANELLA QUADRILLE (illustrated) .. oe 
LAURENT’S LORD LOVELL’S WALTZ (illustrated) .. oe 
LAURENT’S MAUD WALTZ (Sixth Edition) ee 
LAURENT’S ROMANOFF WALTZ (Second Edition) ee ee 
LAURENT’S ARGYLI: GALOP .. oe oe os ee to 
LAURENT’S MARGUERITE POLKA ., oo ee ee pat 
LAURENT’S ALBUM (illustrated) = ée ee ee 
Boosey and Sons, Musical Library, Holles-street. 


OOSEY’S CHRISTY’S MINSTRELS’ ALBUM, 

Price 2s. 6d. Containing their twelve most popular songs (with choruses 

and pianoforte accom paniments), including ‘‘Willie, we have missed you,” “Kiss me 

quick,” “ Wait for the waggon,” ‘‘Good news from home,” and eight others, from 

engraved plates, full size. Just published, Laurent’s Christy’s Waltz, 3s; Nord- 

mann’s ‘Evening with Christy’s Minstrels,” pianoforte solo, price 4s. ; duet, 5s, 
Boosey and Sons’ Musical Library, Holles-street. 
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ASE’S PATENT CONCERTINAS, unrivalled for tone 
and durability of make. Prices from Four to Twelve Guineas each. The 
Concertina at Four Guineas (with full compass) is in handsome mahogany, with 
case tomatch. Carriage free to any part of England. Boosey and Sons, Manu- 
facturers, 24 and 28, Holles-street. 


8S. PRATTEN’S PERFECTED FLUTES, manu- 

@ factured by Boosey and Sons, Holles-street, under the personal superin- 
tendence of Mr. R. 8. Pratten, who tests and certifies the quality of every 
instrument. Prices from Four to Seventeen Guineas each. Full particulars gratis. 


IMS REEVES’ FOUR MOST POPULAR SONGS.— 

“Phoebe dearest,” by Hatton, 2s. 6d.; ‘Good night, beloved,” by Balfe, 

2s. 6d.; ‘‘ Who shall be fairest,” by Mori, 28. 6d. ; ‘Come into the garden, Maud,” 

by Balfe, 3s, All illustrated with the best portrait of Mr. Sims Reeves that has 
appeared, Boosey and Sons’ Musical Library, 28, Holles-street. 


B OOSEY’S MODEL COORNET-A-PISTONS, with 
Moirato’s Patent Reservoir. This excellent invention absorbs the moisture 
—— by playing, and is highly appreciated by all the most celebrated pro- 
essional performers. Price Seven Guineas, in handsome case, carriage free, from 
Boosey and Sons, Holles-street, London. 


ISS ARABELLA GODDARD’S PIANOFORTE 
REPERTOIRE.—A correct Edition of Miss Goddard’s favourite Solos, 
Illustrated with her Portrait. d. 

BENEDICT. —ERIN, IRISH FANTASIA .,. oe a 
BENEDICT. —CALEDONIA, SCOTCH FANTASIA ., 
THALBERG.—HOME, SWEET HOME .. ee ee 

THALBERG.—LILLIE DALE oe ee ee 

THALBERG.—LAST ROSE OF SUMMER eo 
Orders should state Boosey’s Editions. . 


Boosey and Sons, Musical Library, Holles-street. 
SATANELLA.— PIANOFORTE ARRANGEMENTS 


OF BALFE’S NEW OPERA.—The favourite Airs, ‘in two books, 5s, each} 
or as Duets, 6s. each, ‘‘The Power of Love,” arranged by ie wlan 8s. 5 
Romance and Valse, arranged by Mdme. Oury, 4s. ; Satanella Valse, by Laurent, 


4s, ; Satanella Quadrille, by Laurent, 4s. 
Boosey and Sons’ Musical Library, Holles-street. 
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MADAME OURY’S SATANELLA, 4s. ; “ Martha,” 4s. ; 

“Oberon Polka,” 8s.; ‘When other lips,” 3s. ; ‘ Rossignol Valse,” 8s. ; 

“Robert, toi que j’aime,” 4s. ; ‘* Luisa Miller,” 8s. ; ‘‘La mia letizia,” 3s, 
Boosey and Sons’ Musical Library, Holles-street. 





LAURENT ALBUM, 5s. An elegant volume, with 
cover and illustration by Brandard, containing sixteen sets, including 
Quadrilles, Valses, Polkas, Galops, and Varsoviana, forming a complete programme 


HE SONGS OF THE DAY.—“ Daybreak,” by Long- 
F- — ~ 7, 2s. ; te New Moon,” by Linley, 9s. 6d.; “Many a 

me and oft,” by Duggan, 2s. 6d. ; “‘I do not watch alone,” by Miss F 28 ; 
“Those dear old times” (Miss Dolby’s favourite oma), oy 6d. . ens 
Boosey and Sons’ Musical Library, Holles-strect. 





BOOsEY's ONE HUNDRED EXERCISES AND 
STUDIES for the VIOLIN, price 1s., forming a complete course of elementa' 
a selected from the works of Spohr, Baillot, Kreutzer, Kayser, Cam nol, 
thoven, Mendelssohn, Mozart, Viotti, Ernst, Bach, Paganini, De Beriot, 2, 
Bruni, &c. Boosey and Sons’ Musical Library, Holles-street. 





HE HARMONIUM MUSEUM contains instructions 

for playing that instrument, with an account of its origin and manufacture, 
by Henry Smart, in addition to One Hundred beautiful Sai and Secular Subjects 
by the most celebrated composers, arranged for the Harmonium by Nordmann, 
Price 7s. 6d. Boosey and Sons’ Musical Library, Holles-street. 





ERFORMED BY MISS GODDARD. — Thalberg’s 

“Home, sweet home;” Thalberg’s “‘Last rose of Summer;” Thalberg’s 
“ Minnie ;” also, E. Silas's “Nocturne ;” E. Silas’s ‘‘Gavotte, Passepied, and 
Courante.” Cramer, Beale and Co., 201, Regent-street, 





“7 ITTLE SOPHY,” from Sir E. Bulwer Lytton’s last 
novel, ‘What will he do with it?” composed by G, Linley, price 2s. 
Cramer, Beale and Co., 201, Regent-street. 





“T ET ME WHISPER IN THINE EAR,” sung by 


Sims Reeves. Composed by M. W. Balfe; ‘‘ Norah, darling, don’t believe 
them,” sung by Mise Dolby, composed by M. W. Balfe ; ‘‘ The Highland blossom,” 
composed by W. V, Wallace. Cramer, Beale and Co., 201, Regent-street, 





THE EUROPEAN AND COLONIAL 
WINE COMPANY. 
122, PALL MALL, &W. 
HE above Company has been formed for the purpose of 
supplying the Nobility, Gentry, and Private Families with PURE WINES 


of the highest character, at a saving of at least 30 per cent. 
8 H AFRICAN SHERRY .........0.+.. 208. & 24s. per dozen. 
24s. 





SOUTH AFRICAN PORT .......s00--00.-+- 208. & be 
The finest ever introduced into this country. 
ROYAL VICTORIA SHERRY ...... eacesc ce Ome ” 
truly excellent and natural wine. 
SPLENDID OLD PORT ..........sccecccces 42% » 


Ten years in the wood 
SPARKLING i oes Se eeee 7. = 
Equal to that usually c! 60s. per dozen. 
PALE CCaNAC BRANDY ........-ceee+e00 529. & 60s, ie 
Bottles and packages included, and free to any London Railway Station. Terms 
cash, Country orders to be accompanied with a remittance. Price Lists sent 


free on application, 
WILLIAM REID TIPPING, Manager. 





QUSMAN ’S EXETER HALL EDITION OF THE 

ORATORIOS, published for the use of Sacred Harmonic Societies at 
Exeter Hall, is now recommended to Country Choral Societies and Festivals as 
being the best, most useful, and cheapest. The string, wind, and vocal parts of 
Handel’s Oratorios, with the additional accompaniments by Mozart and Perry. 
The 10s., 12s., and 15s. folio editions, with vocal score, and organ or pianoforte 
accompaniment, by Dr. J. Clark, of Cambridge. The 2s. and 5s. octavo hand- 
books, arranged by Dr. G. J. Elvey, organist to Her Most Gracious Majesty, and 
of St, George’s Chapel, Windsor, composer of the celebrated anthems— In that 
day,” *O be joyful in God,” and the “Royal Birthday Cantata.” 

The “London Psalmist,” with or without words, in score, with organ accom- 
paniment, and single voice parts, from 4s. to 2is, Cathedral Anthems and Ser- 
vices, in seore, and gine parts, at half price. 

Books of Words of all the oratorios for performances, sale or return. Just com- 
pleted, the Handel Centenary Edition of the “ Messiah,” for 1859, in twenty-four 
monthly numbers, one penny each. ; Ae : 

Catalogues gratis, with specimens of music, on application at Mr. Surman’s 
office, No, 9, Exeter Hall. 





MUSIC STRINGS. 


WHOLESALE WAREHOUSE— THE CHEAPEST HOUSE IN LONDON. 
14, EAST PLACE, KENNINGTON ROAD. 


Moxs! EUR ALPHONSE VILLIN (de Paris) Importer 
of Italian, French, and om Strings for all Instruments, List of prices 
and samples forwarded (free) on application. a 
The celebrated ACRIMELES. now universally adopted b all Violinists, cannot 
be had GENUINE butat the above address of Monsieur A. Villin, sole and exclusive 


Wholesale Agent for the United Kingdom. 3 
ROMAN AND NAPLES STRINGS (uot to be surpassed) are sold by Monsieur 
Villin fully 15 per cent. cheaper than aby other house in the trade in England. 








for a ball. Boosey and Sons’ Musical Library, Holles-street. 
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CHAPPELL & CO”.S NEW PUBLICATIONS. 
ENGEL’S HARMONIUM ALBUM, 


Containing full Instructions how to play the Harmonium with effect, and a Selection of Fifty of the most popular Airs and Pieces 
arranged for this charming instrument. No Amateur should be without this Album, it will at once prove how full of variet 

the Harmonium is, and io admirably adapted to all expressive Melodies, whether Sacred or Secular, Elegantly bound, 
Price 7s, 6d. 
























FIFTH EDITION OF 
BRINLEY RICHARDS’ COMPLETE TUTOR FOR THE 
PIANOFORTE, 


The best, the newest, and cheapest of all Instruction-Books, containing Elementary Instructions, Scales, Exercises, and a great 
: variety of the most popular Themes as progressive Lessons. Sixty pages, full music size, price 4s., post-free, 


RIMBAULT’S NEW SINGING TUTOR, 


Comprising Directions for the Formation and Cultivation of the Voice after the methods of the best Italian masters ; also a@ series 
of progressive Lessons, Solfeggios, &c., chiefly selected from the CELEBRATED TUTOR OF LABLACHE, Price 5s, 


RIMBAULT’S FIFTY VOLUNTARIES FOR THE 
HARMONIUM. 


Selected from the works of eminent Composers, and expressly suited to small Churches and Chapels, Prige 4s. 

















Chappell’s 100 Dances for the Cornet, containing the most celebrated Quadrilles, Polkas, 


Waltzes, &c., by Charles D’Albert ae ee toe see aa Sos 
ChappeH’s 100 ditto forthe Flute oe oe eee Prysapeiacs Na: 
Chappell’s 100 ditto for the Violin ove 00 one w 1 6 
Chappell’s 100 ditto forthe English Concertina one vee Naa Be | 
Chappell’s 100 Popular Songs, National Airs, &c., for the Violi oe ove 1 6 
Chappell’s 100 Operatic Melodies for the Violin sis ons Aaa: Ee 
Chappell’s 100 ditto for the Flute ay ite 1 6 
Chappell’s 100 ditto for the English Concertina eee age AID 
Chappell’s 100 Christy Minstrel, American and Negro Melodies, for the Violin, Flute, Cornet, 

Clarionet or Concertina ... ove ove ove ove 1 6 
Chappell’s 100 Popular Songs, National Airs, &., for the Flute ae vee 1 6 
Chappell’s Popular Instruction Book for the Violin es see ie. ee 
Chappell’s ditto ditto Flute ih vie eee 1 6 
Chappell’s ditto ditto Cornet ove sa eee 1 6 
Chappell’s ditto ditto English Concertina ves ose 1 6 
Chappell’s ditto ditto German Concertina ees $00 PRS 
















CHAPPELL & CO, 49 & 50, NEW BOND STREET. 


Published by Jou» Boosey, of Castlebar-hill, in the parish of Ealing, in the County of Middlesex, at the office of Boosey & Sons, 28, Holles-street. Sold also 
si. a, mmenigge re 2 i Sea rent; Auugn. Warwick-lane; Vickers, Holywell-street; Kerru, Kae & og 8 Chea) wt ; foe Nad Ghee Co., 
-strect; Jo HEPHERD, Newgate-street ; M 1 -bars, ATERSON Ni. Ww an ow ; 

for Treland, H. Busseut, Dublin; and all Music-seliers.. +1? 17 Holborm-Dars, Agents for Scotland, “3 ™ F 


Printed by Witttam Spencer Jonnson, “ ” artin’ -in-the- ty of — 
Saturday, February 5, 1859, N, “Nassau Steam Press,” 60, St. BM s-lane, in the Parish of St, Martin-in-the-Fields, in the County of Middlesex 
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